CALLING ALL BLOOD BROTHERS! Count Dracula, we know, from Bela Lugosi 

to Christopher Lee, never drinks wine. But you, like he, will be intoxicated by 

the exhilarating contents of this carefully selected issue. Summer is the season 

for hot times... which is why we’ve prepared this sizzling number for you. Dra- 
cula wouldn’t have it any other way. 


SPEAKING OF 


See" don’t you know play- 

Ss: with snakes bigger 

than you is tabu? Well, 
that’s your problem. 

Our problem is bringing 
you an issue of FM each time 
to at least equal if not better 
the number that went before. 

This time, how can we lose 
for we choose to spotlight 
one of the most beloved crea- 
tors in all creaturedom: 

- RAY HARRYHAUSEN! 

Nineteen pages, plus the 


outrageous back cover. Twen- 
ty pages in all. Count ’em. 

We think we snaked—er, 
sneaked—one over on Ray, 
coming up with this Happy 
Birthday Issue for him with- 
cout his knowing it. And 
there’ll be even more about 
him nextime, so don’t go 
way! = 

But this time —it’s CHRIS- 
TOPHER LEE in addition to 
all sorts of exciting stuff for 
the buff! 


Vz 
ORREST 
Zdiss 
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THIS ISSUE DEDICATED TO 


aw 


BRUCE HANSON 
_. better known to Ye Ed 


as “Cherokee” Bruce for - 
reasons having nothing 
whatsoever to do with the 
Indian tribe. Any Dad who 
would saddle his lad with 
the name of Russell FOR- 
REST Hanson, just be- 
cause he likes ole FJA, 
can’t be ALL good. But for 
many favors from this 
friend this issue is grate- 
fully dedicated to Bruce 
Hanson...ONE pop who, 
you better believe it, isn’t 
going to stop his son & 
daughter from reading FM! 
—Forry — 


COOL JEWEL 


| think FM is pretty cool. 
My mother thinks it’s a waste 
of money but | think it’s a 
waste. of money when she 
buys her plant books! | really 
like them guys who complain 
and put your mag down and | 
always Say one of these days 
I'm gonna tell them a_ thing 
or two, so if this gets printed, 
which with my luck it won’, 
| just want to say, “Ail you 
guys who say stuff about FM, 
you're more frightening than 
the magazine itself!” 
JOEY GINEO 
Rockville, Conn. 
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GENERAL REMARKS 


While | am not a prolific 
Japanese monster film buff, 
I do & have enjoyed the 20 or 
so films | have seen from 
there. All told, | have seen, 
please believe me, 719 hor- 
ror, mystery & science fiction 
films and yet only 20 from 
Japan. Your Japanese Film- 
ography was of the greatest 
appeal to me. It introduced 
many films that | & probably 
most of your fans have never 
heard of. Your other articles, 
especially the fine one on THE 
MANSTER, were good but | 
still believe your text is too 
childish for your average 
reader. Your stills are great 
but many of your articles are 
simply too juvenile to read. 

In defense of the prosecu- 
tion, | must say that your 
“anonymous” critic really does 
have some good points. It is 
absolutely true that the orig- 
inal FRANKENSTEIN & DRA- 
CULA scared people. But 
nowadays, about the only sta- 
ble & secure people who got 
scared by these two films are 
under the age of 12. Actually, 
very few movies have scared 
me. Only two times have | 
actually been scared of a mov- 
ie alone: THE EXORCIST & 
BLACK SABBATH. 

lt seems to me that all your 
fans think FM is the best of 
its kind. Sorry, but! disagree. 
However, being that FM was 
the first, and being that it is 
the most popular & most pub- 
licized, | will continue to pur- 
chase new & old FMs. Mr. 
Ackerman, you have created 
a legend. Please, if you ever 
decide you must retire, you 
really must see that FM is still 
made the way you have made 
it for the last 17 years. 

J TOM MILLER 
W. Lafayette, Ind. 


... fear,Dr. Ackula is 
here & plans to continue edit- 
ing till at least 2001. So, if 
you can stand it, you can look 
forward to another quarter 
century of issues as before; 
i.e., ranging from rotten to 
lousy. 


PRIZE PERIODICAL 


After reading your prize 
magazine since issue #90, | 
have at last decided to write. 
| have just finished #115 and 
| must say your taste in arti- 
cles grows like the nice flavor 
of wine, with age. The best, 
of course, being on Lugosi 
and your quiz. 

| would like to see a reprint 
of 20 MILLION MILES TO 
EARTH. 

Out of all the monster mags 
out now | would just like to 
say yours is of the finer qual- 
ity and | would be willing to 
bet yours shall last the next 
9 years to have a great & mag- 
nificent 200th issue!!! 

In closing | would just like 
to say that when you add your 
little puns & jokes it gives 
the picture a little bit of RE- 
LIEF and it gives the mag a 
little humor and CLASS. Keep 


it up. 
LOUIE SEDLACEK 
North Platte, Neb. 


é,., & Ye shall receive.” 
Note first half of 20 MILL, as 
requested, in this issue! 


WANTED! More Readers Like 


JAMES E. SMALLWOOD 


KUDOS FOR CAPTAIN CO. 


| am not writing to tell you 
that you have a very GREAT 
magazine (which you most 
certainly do!)—| am writing 
to tell the other readers about 
your mail orders. | would like 
to tell them that it really gives 
you your money’s worth! | 
sent off for an article and may 
! have you know that it got 
here in exactly 2 weeks. It 
was exactly what | wanted 
and it was exactly the way it 
was described in the book. 
Unlike some magazines, yours 
doesn’t color up what it really 
is. It tells you precisely what 
it is. So, to all of you who prob- 
ably want something out of 
the catalog but afraid you'll 
get jipped, may | say to you: 


KERBY MOORE 
(No address given) 


( 

| that boy a 
free dictionary! We wouldn't 
want him to get jipped—er, 
GYPPED—out of a proper 
spelling education! 


WANTED! More Readers Like 


BETH VERDUNG 
SWEET WORDS FROM 
SWEDEN 


In #113 Donald Campbell 
has the nerve to accuse Forry 
of asking his readers for hand- 
outs. Anyone who has even 
the slightest interest in films 
in general & science fiction & 
fantasy in particular should 
be happy there are people 
who are willing to spend their 
time & money to preserve 
some of the otherwise-soon- 
scattered movie material for 
later generations to enjoy. 
Personally | have been read- 
ing & enjoying FM for 10 years 
now. | AM GOING TO CON- 
TRIBUTE ONE DOLLAR FOR 
EACH OF THOSE YEARS so 
that some of that which I en- 
joyed may be saved for others 
to enjoy. | hope more read- 
ers will follow that example 
and | hope that | will once 
have the opportunity to visit 
the Ackermansion. 

GUNNAR SYREN 
Johanneshov, Sweden 


a. se mycket!| plan to 
visit your country in July or 
August 1976 and hope to 
meet you then. 


WANTED! More Readers Like 


KAREL CAPEK the 3d 
(Alias KEVIN F. O’MEARA) 


PRICELESS 


Mr. Warren, | would like to 
comment on your article con- 
cerning the rising cost of FM. 
| would pay any price for it. 
I've read the other mags and 
in my opinion the value of 
yours triples that of the oth- 
ers put together. 

JAMES ALLEN 
(No address on letter) 


CONTINUED ON PAGE 65 


OUR COVER 
Ken Kelly, back by popular request with his 
exciting rendition of the classic skeleton 
fight from the great Ray Harryhausen ani- 
monster thriller, Seventh Voyage of Sinbad! 
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FANG MAIL What is that terrifying 


sound? It’s the fiendish fang-monsters 
of fantasy frightdom shrieking their minds. 


55 CANDLES FOR RAY  airin- 


day best to Ray Harryhausen! The man who 
makes & moves monsters! His fans are legion! 


20 MILLION MILES: PART I 


Exciting text! Terrifying photos! H.J. Slea- 
sar’s filmbook 20 Million Miles to Earth! 


SOUNDS OF THE MONSTERS 


Haunting Phrases from deadly films! Test 
your movie recall. Whose famous fear line? 


RARE TREATS The latest eye-pop- 


ing photos acquired by the Ackermonster 
for his personal collection! See them now! 


CHRISTOPHER LEE TIMES 3 


Not one, not two but three exciting encoun- 
ters with Christopher Lee. An FM exclusive! 


MYSTERY PHOTO It was probably 


first Shown before you were born. But you 
may have seen him on TV. Who can it be? 


ST. PETER: PART I a« iiving ieg- 


end! Peter Cushing. One of the first inter- 
national horror stars. A splendid man! 


THEY AXED FOR YOU  erignis 


from the future! Preview pix from Phase IV! 
DocSavage!Hephaestus Plague! Many more! 


CONCERNING OUR MAIL ORDER ADVERTISEMENTS: Warren Publishing Co. guarantees the delivery and satisfac- 
tion of all items advertised in this issue. Should you need to write us concerning an order, whether it be from our 


address or a Post Office Box address, send 
Co., 145 E. 


our letter te: E.C. ives, Customer Service Dept., Warren Publishing 
2nd Street, New York, N.Y. 10016. 


mr. animation takes 
the cakeby mark 
megee, founder of 

the original ray 


. harryhausen fan club, 


but first, a word from fja 


what’s this? He’s not slowing down— 

if anything, he’s speeding up! Plan- 
ning even more ARRESTING special ef- 
fects than ever before! 

I facetiously suggested to him that, hav- 
ing topped the fabulous Skeleton Fight in 
the original SINBAD with the multi-skele- 
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Re has reached the speed limit. 55! But 


ton slaughter in JASON, he might bring 
back to “life” those thousands of skeletons 
that Vlad the Impaler was responsible for 
and let them make mincemeat out of Bad 
Viad. He just smiled that Enigmatic Harry- 
hausen smile and said nothing... 

Now let me step aside and let Mark Mc- 
Gee say a lot of things about Our Hero 
Harryhausen. 


> a 


The pair of great teammates, Charles H. Schneer & Ray Harryhausen. Next we'll follow their most suc- 


cessful character on fabulous new adventures in SINBAD AT THE END OF THE WORLD. 


the visually effective Ray 


One of the surest indications that someone 
in the movie industry “has arrived” (other than 
the size of his salary) is when his (or her) name 
is made special note of in a TV Guide movie 
synopsis. Lately, whenever a local channel is 
running MYSTERIOUS ISLAND, JASON & 
THE ARGONAUTS or FIRST MEN IN THE 
MOON, in parenthesis, after the plot synopsis, 
it adds: visual effects by Ray Harryhausen. 

To the legions of sci-fi & fantasy movie fans, 
not to mention those who take special interest in 
effects-oriented films, the name Ray Harryhausen 
is as familiar as a bottle of Coca Cola. Many of 
us grew up to the hum of his flying saucers and 
the roar of his Cyclops and could hardly wait 
another year until his next movie was released. 

It would be safe to say, I think, that no other 
visual technician has had such an affect on his 
public. It hardly seems important that the Acad- 
emy of Motion Picture Arts & Sciences has not 
seen fit to honor the man with an award, as the 
reasons for such an obvious oversight haven’t so 
much to do with Ray’s merits as with studio poli- 
tics. Ray’s award is the knowledge that practi- 
cally every. young fan who has ever wanted to be 
an animator himself has, at one time or another, 
built his own version of the Cyclops or Ymir or a 
reasonable facsimile. If Harryhausen isn’t the 
best animator in the business, he’s certainly had 
the most influence. Fan clubs have been devoted 


to him, articles have been written about him in 
Argosy, Life, Popular Mechanics, Photon, Cine- 
fantastique, Famous Monsters of Filmland and 
he even has an entire magazine devoted to him, 
Special Effects by Ray Harryhausen or FXRH. 
And with the recent success of his latest film, 
THE GOLDEN VOYAGE OF SINBAD, it ap- 
pears that Harryhausen will continue to reign as 
the High Priest of Cinema Wizardry. 


early days 


According to an article that appeared in a 1959 
issue of Argosy magazine (by Dolph Sharp), Ray 
shot his first monster footage while he was in 
high school. He studied cinematography at the 
University of Southern California, sculpture & 
painting at Hollywood Art Center and the Art 
Students League in New York. He was given his 
first job animating the now-famous Puppetoon 
series for a man who was later to become the pro- 
ducer of such important landmarks as DESTI- 
NATION MOON & WAR OF THE WORLDS 
and director of THE TIME MACHINE & 7 FAC- 
ES OF DR. LAO... George Pal. Interrupted in 
his work for a stint in the Signal Corps, Ray re- 
turned to produce a series of Puppetoons on his 
own, based on fairy tales such.as King Midas and 
Little Red Riding Hood. 

The next step in Ray’s career was his union 
with Willis O’Brien, the man largely responsible 
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Ray Harryhausen's original drawing showing his concept of the battle between the Griffin & the Centaur 
and, below, the way the exciting scene materialized on the screen in THE GOLDEN VOYAGE OF SINBAD, 


Columbia, 1974, color. 


for the trick work in THE LOST WORLD and 
the legendary KING KONG, a film which had 
been Harryhausen’s orignal inspiration and 
which he has. seen well over 100 times. O’Brien 
liked Ray’s enthusiasm and, in Ray’s own words: 
“Willis O’Brien... encouraged me enormously.” 
Ray was given the job of chief technician on the 
John Ford/Merian C. Cooper Production of 
MIGHTY JOE YOUNG. While there were sev- 
eral animators on the film—O’Brien, Pete Peter- 
son; even Marcel Delgado animated a brief se- 
quence—it was Ray Harryhausen who did the 
majority of the work. The film won an over-due 
Oscar for O’bie and gained an important screen 
credit for Harryhausen. 


the lone arranger 


After a few years Ray became impatient wait- 
ing for O’bie to get another project rolling. (O’bie 
wasn’t the most aggressive artist, often prefer- 
ring to lounge around Mexico and watch the bull 
fights rather than getting down to work.) So, on 
his own, Ray went out and landed his first solo 
assignment. The film was a Warner Bros. picture 
THE BEAST FROM 20,000 FATHOMS. It was 
a low-budget picture, even for its: time, and is 
important because it was here that Ray’s inno- 
vative techniques made it possible for him to do 


* Six swords & sorcery call upo 
the picu ae a small eon en aa hausen—to test their mettle to the utmost in THE 
‘made animation accessible to e low-buage GOLDEN VOYAGE OF SINBAD. 


producer. This is most important because it is 
perhaps Ray’s most significant contribution to 


the siimation field proper depth of field anyway. Ray is also careful 


to calculate exactly how much footage will be 
needed so that he won’t overshoot his animation, 
secret of kong which avoids months of extra work & money. 


One of the major reasons that KING KONGis_ - ee 
such a marvelous-looking film is due to the tech- 1% gear with schneer 
nique employed by O’Brien to create the visuals 
on Skull Island. He designed his setups with 
trees & other scenic effects painted on a series 
. of large sheets of glass with miniature trees & 
animated models between them. This gives the 
artist complete control over the environment 
and while the result may not be realistic it is of- 


The next & most important step in Harry- 
‘hausen’s career was his union with producer 
Charles H. Schneer. It wouldn’t be too presump- 
tuous to state that without Schneer, Ray Harry- 
hausen may not have enjoyed such longevity in 
his career. This is not to suggest it was a per- 
ten more exciting because it is larger-than-life. fect working relationship. It’s quite possible that 
Naturally this technique works best in a fantasy- Ray had to make many compromises in his ideas 
oriented film like KONG or THIEF OF BAG- but, nevertheless, working as a team has en- 
DAD but seems out of place in a more realistic abled Ray Harryhausen to work on more features 
or contemporary story. And the techniques em- than any other animator. One must remember 
ployed in KONG are quite time-consuming, there- that talent alone is not insurance for success. It 
fore costly to the point of pricing a film out of 1§ often no insurance. It’s being at the right place 
theees at ae nee ee ee Soe the right People. 

Ray Harryhausen understood this and devel- e first Harryhausen-Schneer project was I 
oped his techniques to not only fit the realism CAME FROM BENEATH THE SEA. It was 

almost a remake of THE BEAST FROM 20,000 


desired by the producers but also designed the : : : 
shots so they could be completed in a relatively FATHOMS, only instead of a dinosaur attacking 
New York it was an octopus assaulting San Fran- 


brief amount of time. Full miniature sets, for the 3 eve 

most part, were out. Ray made extensive use of Ae ne us foe e At $10,000 a ten: 

process or rear screen projection for the back- tacle they could only afford a quintopus. 

grounds behind his puppets and a split screen - e 

was used to produce a real foreground in front of the shrieks of san francisco 

the model, thus eliminating costly matte paint- 

ings and full tabletop sets which never carried When a film company requests permission to 
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shoot in a city, it is customary for that city’s 
council to read the script. Since demolition of the 
Golden Gate Bridge was part of the plot, the mu- 
nicipality protested, saying it would undermine 
confidence in the bridge, which had only been 
finished a comparatively short time. Ray hid in 
the back of a bread van to get some background 
plates, and since the city refused parking priv- 
ileges the camera crew in the production trucks 
kept in constant motion, driving back & forth 
shooting footage. Eventually the picture was 
completed and was a mild success. It is interest- 
ing to note that the city was thanked for its co- 
operation in the credits of the film. 


best part his 


Ray’s next picture was a semi-documentary 
for Warner Bros. titled THE ANIMAL WORLD. 
Aside from Ray’s contribution to the film, which 
was the major selling point, it was a dull project 
and today is all but forgotten. This was Ray’s 
first feature in color but it presented no addi- 
tional technical problems because the technique 
employed was simple tabletop animation. The 
Producer-Director of the film was Irwin Allen, 
who in later years was responsible for the new 
LOST WORLD, VOYAGE TO THE BOTTOM 
OF THE SEA (both feature &television series), 
the TV series TIME TUNNEL, and the recent 
smash, THE TOWERING INFERNO. THE 
ANIMAL WORLD also reunited Harryhausen 
with Willis O’Brien. It’s possible that Harry- 
hausen was responsible for getting O’bie the job 
or perhaps the producer felt, as he did later with 
THE LOST WORLD, that O’Brien’s experience 
with previous animation films made him an as- 
set. Although screenings of THE ANIMAL 
WORLD today are quite rare, much of Ray’s 
dinosaur footage can be seen (although tinted) 
in another unremarkable film called TROG. 


from washington dome to rome 


Ray’s next film was once again for Charles 
Schneer and Columbia, EARTH VS. THE FLY- 
ING SAUCERS. And once again famous land- 
marks were the targets of destruction, this time 
in Washington D.C. The next year, 1957, intro- 
duced the now-famous Ymir, a creature from Ve- 
nus that came 20 MILLION MILES TO EARTH 
to trample thru the streets of Rome until it was 
shot off the top of the Coliseum in typical King 
Kong fashion. The film also introduced (although 
with not much ballyhoo) a process called Elec- 
trolitic Dynamation. The next year the electro- 
litic was dropped and it was just Dynamation 
that was touted as “the new screen miracle proc- 
ess” that made THE 7TH VOYAGE OF SIN- 
BAD possible. According to the publicity, Dy- 
namation (possibly a modest combination of 
dynamic animation) was “the process that com- 
bines a live background with a 3-dimensional 
animated figure in combination with flesh & bone 
10 


actors.” Of course it had all been done before but 
only once in color, THE BEAST OF HOLLOW 
MOUNTAIN, which was also in Cinemascope. 
THE BEAST had its own Dynamation, only the 
publicity called it Regiscope. 


sinbad makes mucho jack 


EARTH VS. THE FLYING SAUCERS had 
been Ray’s least favorite film but SINBAD, be- 
cause of the new challenge of working in color, 
and because it was a pet project of his, was the 
most enjoyable. SINBAD was a film Ray had 
story-boarded years before and had taken the 
project to producer Edward Small. (One can only 
speculate as to why Ray hadn’t taken it to 
Schneer.) But Small turned Ray down and lived 
to regret it when SINBAD grossed well over 
$6,000,000. Four years later, Small attempted 
his own version of SINBAD, using the same ac- 
tors for hero & villain, Kerwin Mathews & Torin 
Thatcher, stealing plot devices and even puppet 
designs for the monsters. Even the radio an- 
nouncements for JACK, THE GIANT KILLER 
used sections from SINBAD’s Bernard Herr- 
mann score. But the film, partially due to con- 
tract difficulties, was rather unsuccessful. 

Another interesting aspect of SINBAD was 
the featured monster, the Cyclops, which in 
many ways was similar in design to the Ymir 
of 20 MILLION MILES TO EARTH. Both crea- 
tures had a quick-step walk and held their arms 
stiffly at their sides wth the elbows back, as if 
ready to pounce. Many of Harryhausen’s admir- 
ers love this stylized pose but few of them real- 
ize that it was invented out of necessity rather 
than for dynamic or artistic reasons. If an animal 
walks with its arms up & stiff, then the arms 
don’t have to swing from side to side as arms 
normally do, which saves animation time. And, 
as Ray is always quick to point out, time is mon- 
ey. 


evolution 


Thruout the years Dynamation became Super- 
Dynamation, Dynamation 90 and finally, for 
GOLDEN VOYAGE OF SINBAD, ynarama. 
Something else changed. Ray became more adept 
at his work and more involved with the produc- 
tion of each new film. According to one inter- 
view, “...for my sequences I usually work out 
continuity sketches on paper first. Sometimes I 
direct the sequences myself as a second unit and 
other times I let the director know what I need 
and he directs it. It depends on which actors are 
available, the schedule and other things. But I 
do direct whole sequences that involve my ma- 
terial.” For some time Harryhausen has been 
credited as an Associate Producer. 


the next 6 


The Schneer-Harryhausen team continued 


The maestro pierces 


e horrid little harpy with an arrow, preparatory to animating this malevolent 


monster model for an important sequence in THE GOLDEN VOYAGE OF SINBAD. 


producing fantasy-oriented films, with one try at 
science fiction. 3 WORLDS OF GULLIVER, 
based on Jonathan Swift’s' tale with Kerwin 
Mathews again in the lead, followed SINBAD. 
This was a project that writer-director Jack Sher 
had brought to Schneer when he became impa- 
tient with Universal. 

Jules Verne’s MYSTERIOUS ISLAND was 
the next source, then came Ray’s personal favor- 
ite, JASON & THE ARGONAUTS, their most 
expensive production. 

In 1964 they tapped HGWells’ FIRST MEN 
IN THE MOON, possibly Ray’s best but least 
successful film. 

Then, in his first departure from Schneer since 
THE ANIMAL WORLD, Ray went to work for 
Hammer Films in 1966 to make ONE MILLION 
YEARS B.C. One of Willis O’Brien’s projects, 
GWANGI, was developed in 1968 and became 
THE VALLEY OF GWANGI. 

Both Harryhausen & Schneer were puzzled by 
the poor reception these films received. What- 
ever the reason—poor publicity, bad timing or 
just plain old lack of interest in the subject mat- 
ter—their films barely made their money back. 
In the case of FIRST MEN IN THE MOON, the 
negative cost wasn’t even paid for. The only ex- 
ception was ONE MILLION YEARS B.C. but 
that film was sold not by Ray’s animation effects 
but by the presence of a then-wildly-publicized 
up-&-coming sex symbol, Raquel Welch, in the 
starring role. 


solden boxoffice 


Harryhausen & Schneer were given one last 


chance. And they decided to, play it safe by re- 
turning to their most successful film, SINBAD. 
So everything was riding on THE GOLDEN 
VOYAGE OF SINBAD when a young man in 
charge of publicity at Columbia, Gary Shapiro, 
saw the new picture and thought it had potential 
as “camp.” He got Columbia behind the film. It 
was given more advertising time than usual and 
the film was carefully booked for ideal playdates 
(at holidays, etc.) and pulled Harryhausen & 
Schneer out of the fire. Now, not only does Co- 
lumbia have the team working on another Sin- 
bad picture, tentatively titled SINBAD AT 
WORLD’S END, but they are planning to re- 
release the original 7TH VOYAGE OF SINBAD. 


the shape of things to come 


But what exactly does all of this mean? It may 
be a good time to reflect. From the look of things 
it would seem that Harryhausen & Schneer will 
spend the rest of their careers making nothing 
but Sinbad films, or something just like them, 
and the word that sums up a state or condition 
of sameness is stagnation. This may-be an indi- 
cation that the team has reached its limitation. 

With the exception of FIRST MEN JN THE 
MOON, which is far & away from being a great 
movie, the Harryhausén-Schneer productions 
seem to have difficulty deciding what audience 
they’re aiming for. At first glance, because the 
films deal in fantasy elements, one might assume 
they’re geared for children. But adults enjoy fan- 
tasy films as well. And maybe that’s the reason 
for including a scantily-clad & attractive girl 
like Carolyn Munro in GOLDEN VOYAGE. 

nN 


The “rhedosaurus" from the resourceful mind of 

“Ray Do Saurus” Harryhausen. It fell in love with the 

foghorn of a lighthouse dreamed up by Ray Brad- 

bury in THE BEAST FROM 20,000 FATHOMS, Warner 
Bros., 1953. 


ay FS ‘ “ ae 

Spine-tingling sequence (well, at least the spiny 

stegosaurus thought so) in THE ANIMAL WORLD 

“asa eee Rex wrecks his teeth trying to 

bite off more than he could chew. Warners, 1956, 
color. 


Ray & Diana (Mrs.) Harryhausen personally picked 
out this lobster and ate it, salvaging its shell for 
this animation sequence in THE MYSTERIOUS ISLAND, 
1960, Columbia, color. 
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But if the films are also aimed at adults then 
it’s time, and long over-due, that Harryhausen & 
Schneer employ a screen writer (like Nigel Kneale) 
to write stories about people instead of plots that 
are nothing more than excuses for Ray’s special 
effects. Effects should supplement the interest 
in a story, not become it. And who do you know 
that’s happy or content when Ray’s effects scenes 
are over? 

Of course, according to Charles H. Schneer, if 
Ray doesn’t make these films, nobody else will. 
A quote from Mr. Schneer will tell us why. “There 
is no comparison to his technique, none at. all. 
Anyone who is in the special effects business 
will tell you that he is the leader of the field. No 
one else touches him in this area.” And to make 
certain that no one has the opportunity to touch 
him, Columbia Pictures is informing anyone who 
walks thru their doors with an animation project 
that no one but Schneer can make such films. 
Are Schneer & Harryhausen so afraid of compe- 
tition? 


animated opinions 


A quick look at the work in a film like WHEN 
DINOSAURS RULED THE EARTH would 
seem to strongly indicate that not only has Ray 
been touched but possibly surpassed. But which- 
ever it is, it would seem logical that there’s room 
for more than one animator in town. 

It’s quite possible that Harryhausen is fearful 
of any competition because he feels he put O’bie 
out of work. The facts would show otherwise. 
O’Brien was past the stage where he was even 
capable of animating. Pete Peterson did all of 
the work in THE BLACK SCORPION & THE 
GIANT BEHEMOTH. And O’Bie wasn’t pre- 
pared to give up his old methods. If Ray hadn’t 
stepped in, O’bie would have been all but finish- 
ed anyway. His time had passed. 

But whatever Ray’s motives, and unlike what 
O’Brien did for him, he has confided in no one nor 
has he taken anyone under his wing. He contin- 
ues to be very secretive about his work to the 
point that it seems difficult to get him to answer 
if it’s night or day for fear he might reveal some- 
thing. 

There is no question as to what Ray has done 
for the fantasy field, especially for animation. 
But I would like to repeat, there is room for more 
than one animator in town. 


editorial afterword 


Forry here. What started out to be a paean of 
praise for Ray unexpectedly ends on a note of 
criticism. It is not the type of downbeat ending 
that I would have preferred, nor expected when 
I requested one of Ray’s earliest admirers to write 
a Birthday feature about him; but I would not 
want to be accused of prejudicial censorship by 
editing out the critical conclusion. 

From my observation point in the field, I am 


“not too sure there is room for more than one 
animator in town. Jim Danforth, in my estima- 
tion the logical successor to Ray if Ray someday 
decides to retire, has demonstrated his genius 
on various occasions, most notably with his won- 
derful work in WHEN DINOSAURS RULED 
THE EARTH and the breathtaking cricket crea- 
ture fight in FLESH GORDON. David Allen did 
an inspired re-creation of KONG in color atop 
the Empire State for the classic TV commercial 
of several seasons ago. And there are numerous 
other highly talented model-makers & armature 
animators around town, thruout the USA and 
clear down under to Australia where the man 
named Moon dreams of coming to Hollywood and 
starting a career in stop-motion. 

To me it seems to boil down to a matter of 
economics: one great animator can make a good 
life for himself, wife & child... or half a dozen 
can compete and everybody starves. If the public 
were crying for animated monsters like it’s cur- 
rently lapping up catastrophe pictures; if half a 
dozen stop-motion dinosaur & imaginary crea- 
ture features a year were guaranteed big box- 
offices;—great! then Harryhausen, Danforth, 
Allen, Hedge, Berg et al could have a ball and all 
make a decent living. 

But enough editorializing and back to that 
HAPPY BIRTHDAY TO RAY HARRYHAU- 
SEN. And Ray, may you live to animate King 
Kong lighting 100 candles on your cake in 2020! 


JUNE 29: the 55th birthday of the man who's given us Sin 


ene 


“High, dere! I'm ‘de Hydra. Heard-a me?" Jason: 
"Yeah, I heard of you. I've come to deHydrate you!” 
"Well, water you waiting for?" From Columbia's JA- 
SON & THE ASTRONAUTS. (Astronauts—?! Just want- 
ed to see if you were awake & paying attention.) 


Mighty Joe Young, Kali, 


the Rhedosaurus, Gwangi, the First Men in the Moon, the Cyclops, the rocs, dragons, pioredacty |=: dino- 


saurs galore—and more! The Magnificent Animator—55 years young! One fan— Scott McRae o 
—sums it up well for his legion of admirers & wellwishers: ‘Whi 


Canada 
fe drawing these creations I sat & 


thought about this particular human being. | concluded that this man may not be one of the most well- 
known personalities on Earth but I did realize that he has many dear friends & loyal fans who love him 


as well as his work." Hail, Harryhausen! 


3 
END 
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CHAPT. 1 
CHAOS OVER GERRA 


HE sea loved the fishing village of 

Gerra. In all Sicily, no boasts 
were made of bigger tuna than those 
which wriggled in the nets of the Gerra 
fishermen. 

“It is because we live so close to the 
sea,” Verrico, the strongest man in 
the village would laugh. “The fish, 
they come into the house and ask 
for wine.” 

It was a day no sunnier -than other 
days. Verrico pulled on the great net, 
urging his partner Mondello to greater 
efforts. Mondello grunted and wheezed 
and struggled with the heavy-leaden 
net. There was a third helper in the 
béat, too. 

‘*Pepe!” 

Mondello scowled at the boy. “Is 
it your desire ‘that the fish, they swim 
away? Pull upon the net, little one!” 

**Silencio!”” 

The command came from Verrico, 
whose ears had been listening with 
amusement, and whose ears now 
seemed to have caught some strange 
signal from the depth of the sea itself. 

It was a sound. It was a distant 
roar, and edch moment grew less dis- 
tant. A roar not of the sea, and un- 


Spaceman Sharman (bedded) is dying of some hideous disease contracted on the planet Venus. 
Nurse (Joan Taylor) tries to stop his fellow spaceman (Wm. Hopper) from communicating with him. 


known to the peaceful sky of Gerra. 
A roar that caught the ears and at 
tention of all the fishermen. 

“Look!” Pepe shouted. 

The puffy white clouds were hurst- 
ing overhead and spitting forth a sil- 
very object so awesome that a gasp 
rose in unison from the men in the 
boats. There were flames spewing out 
of its tail and its nose pointed sharply 
like a silver finger at the waves. Down, 
down it came, in a steep screaming 
dive, eager to meet the sea. 

Then, painfully, the nose seemed to 
lift slightly, as if trying to avoid a 
head-on collision with the hard water. 
But whatever force guided its move- 
ment couldn’t sustain the momentary 
lift, and the object skipped across the 
smooth surface of the sea like a pebble 
across a pond, ricocheted, struggled 
for altitude once more, and then ca- 
reened into the depths. 

In Verrico’s boat, the two men and 
the boy watched in trembling silence. 
Each was muttéring brief, hurried 
prayers, warding off whatever devil 
had come tumbling from the sky. 
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Now a vast cloud of steam was 
rising from the fallen object, obscuring 
its view from the fishermen. For a mo- 
ment, their fascinated eyes were so 
tightly held that they failed to see the 
new danger to their lives. Small tidal 
waves were rolling out from beneath 
the hissing cloud, stretching out to- 
wards the tiny fishing boats. 

“Look out!” Verrico shouted, and 
his ery was echoed from boat to boat 
of the fleet. The crews scrambled for 
the oars. 

Verrico leaped for the tiller as a wall 
of churning water headed straight at 
their backs. Not far behind him, an- 
other fisherman slammed his tiller 
hard over, turning the .bow into the 
sea. But his action came too late; the 
angry wave broke and lifted the cargo 
easily into the air, spilling ‘its pas: 
senger into the tumultuous sea. The 
same action lifted Verrico’s craft high, 
then lowered it unharmed. 

Then the waters werestill. Andagain, 
the fishermen turned to look at the 
awesome silvery thing that had fallen 
from the skies. 


FAMOUS MONSTERS OF FILMLAND 


Slowly, the hissing steam was sub- 
siding, and they saw the tail of the 
object projecting steeply from the water. 

“It’s some kind of ship,” Verrico 
muttered. “It is an aircraft.” 

“Look,” Mondello pointed. ‘‘A hole 
in the side. She cannot stay afloat 
long.” 

“Yes. I think we should—” 

Mondello didn’t wait to hear his 
next words. He was as strong and as 
brave as Verrico, but he feared that 
his partner had wild and foolish 
thoughts in his head. He bent busily 
over the oars, began stroking the boat 
to shore, away from the scene of the 
disaster. The other craft in the fishing 
fleet were doing the same. There was no 
dishonor in the action; it was only 
common sense. 

But Verrico, still looking at the air- 
craft, appeared to be dissatisfied. 

“We stop!” he said. 

The man and the boy lifted their 
oars. 

“We go back,” Verrico told them. 
“Tt is a possibility that in the aircraft 
there may be people.” 


ous for Earth. 


‘But, Verrico!” Mondello was 
through play-acting; he allowed his 
horror to show plainly on his face. 
“That is no usual aircraft. That is 
nothing like we have known before. 
There are no people in it!” 

Verrico’s reply was sarcastic. ‘‘Ah, 
but Mondello, you know this thing 
you say? You have been perhaps in- 
side it?” He expanded his chest. “What 
are we—men of the sea, or children?” 

Mondello didn’t answer. 

“We go back,” Verrico said. 

They turned to the oars once more. 
Mondello tried to keep his frightened 
eyes off the odd vessel in the sea ahead. 

**Closer,’”’ Pepe encouraged. ‘Closer, 
Mondello.” 

They were almost upon the thing 
now, close to the gaping hole in its 
side, the longboat bumping gently 
against the floating debris from the 
wreck. Even Verrico, whose brave fea- 
tures hadn’t altered during the slow 
journey to the stricken airship, seem- 
ed no longer certain of what they 
were doing. When he finally spoke, 
his voice was hoarse. 
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All eyes skyward as the menace of the monster from the sunward planet grows hourly more danger- 


‘**Pepe—the boat hook.” 

His eyes wide, the boy swallowed 
hard and lifted the hook. Cautiously, 
he reached out and hooked it over 
the edge of the ragged hole torn into 
the metal of the aircraft, anchoring 
the boat to the crippled vessel. Verrico 
stepped to the gunwhale, and q-ickly 
grasped the topside of the op ming 
with his strong hands. 

“You, Mondello,” he whispered. 
“Come with me. It may be I will need 
your help.” 

Mondello looked miserable. Then he 
took a deep breath and followed Verri 
co into the darkness of the aifcraft. 

The floor inside was slanted by the 
angle of the ship. It rolled beneath 
their feet and they were tipped against 
the metal bulkheads of the object. It 
was black as night in the interior of 
the vessel but the reflected sunlight 
from the sea showed them tobe in some 
narrow chamber, whose sides were 
cluttered with wires, coils and tubing; 
things electronic and mysterious and 
frightening. Every corner of the cham- 
ber seemed to be used for the storage 


of scientific equipment or sleeping 
bunks. Clamped to the far wall, they 
could see metal cylinders of varied 
sizes. 

One of the clamps was empty. 

Verrico moved forward slowly, and 
Mondello’s progress behind him was 
even slower. 

Then— 

“Verrico!”’ 

‘What is it?” 

Mondello pointed. 

There was a hand, dangling limply 
from behind a tangle of shattered 
equipment. Verrico hastened towards 
it and what he saw of the man’s face 
and body caused him to stop and 
curse aloud. Then, as if the curse 
was blasphemous even in this unholy 
atmosphere, the two men crossed them- 
selves. 

The aircraft shuddered. 

*“Verrico!” 

“Steady,” the younger man said 
hoarsely. The shuddering ceased. He 
stepped carefully away from the body 
of the man and made his way toward 
a circular hatch with a wneel in its 
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center. He reached over and turned it. 
There was the sound of air sucking 
its way into the chamber, and then a 
click. The hatch opened. 

There were tanks in this chamber, 
containing strange-smelling fuel. A 
dangling chain on the roof swung 
some metal debris back and forth. 
The two fishermen avoided its menace 
and made their way forward. 

The next chamber was the last, and 
its scientific paraphenalia was even 
more overwhelming and bewildering 
than the first. Dials, controls, gauges, 
instruments, wires, tubing—Verrico’s 
head reeled at the sight of it. 

But his head cleared when he saw 
the man in the control chair, hunched 
over, his arm severely gashed and 
still flowing with fresh blood. 

Verrico bent over him. At first, the 
man’s face startled him, until he rea- 
lized that the ugly contours weren’t 
his but the fact of an oxygen mask. 
He took off the mask and put his 
ears to the man’s lips. 

“This man—he still lives!” 

Together, they dragged the uncon- 
scious pilot of the strange aircraft 
back towards the open hatch. Then 
Verrico saw still another occupant, 
strapped to one of the bunks, his mask 
billowing noisily in erratic tempo. 

“Take him out—quickly!” Verrico 
hurried over to the man on the bunk 
as the ship’s frame shuddered a sec- 
ond time. He drew away the oxygen 
mask. The thin face revealed beneath 
it had a wasted, shriveled look that 
made Verrico mutter. _ 

With Verrico’s help, Mondello man- 
aged to get the injured pilot into the 
longboat. But just as Verrico was 
about.to leave the yawning hole in the 
aircraft, a third shudder took hold of 
the ship. This time, it threw the fish- 
erman and his human burden against 
the bulkheads. Water began to slosh 
inside thé chamber, and Pepe ‘was 
shouting: 

“Jump, Verrico! The aircraft sinks! 
Jump!” 

But Verrico was determined. He tug- 
ged at the unconscious body until he 
was able to pass it out of the hole. 

“Jump!” Pepe screamed, as the crip- 
pled ship trembled once more. Verrico 
leaped, but his foot missed the drifting 
longboat and he plunged into the wa- 
ter. He swam swiftly after it, and the 
aircraft began vibrating mightily, its 
girders creaking and protesting. 

They hauled him aboard, just as the 
silver ship emitted a final, grinding 
groan, and slowly disappeared be- 
neath the surface of the sea. ~ 

When they rowed beyond the suc- 
tion of the churning waters, they put 
up their oars and looked. 

All was silent and serene again on the 
wide blue waters of Sicily. 


CHAPT. 2 
THE BEST-LAID PLANS 


AJOR GENERAL A. D. MclIn- 
tosh had begun his military ca- 
reer at a time when the flying machines 
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were amusing toys, fit only for the war 
games of men who dreamed a foolish 
dream of conquest in the air. 

And now... 

He stood at the window of the Pen- 
tagon Building, a bull-necked, heavy- 
set man, his hands locked behind his 
back. There was emotion in the Gen- 
eral’s face,.but he was reluctant to let 
the others see it exposed. 

Dr. Judson Uhl respected the Gen- 
eral’s feeling, and waited quietly until 
the mood passed. 

Strangely enough, General A. D. Mc- 
Intosh had been one of the last of the 
key men informed of the project that 
was known cryptically as Project XY. 

It had begun as a civilian dream, 
born in the great white shells of as- 
tronomical observatories, nurtured in 
the antiseptic laboratories of industry 
and government, blue-printed by civi- 
lian scientists and engineers. A vast 
dream indeed. 

He had dreamed of the project on 
the day when an official visitor from 
Washington arrived at the General’s 
headquarters, a visitor carrying sealed 
letters signed by‘ the President himself. 

General McIntosh frowned when he 
saw the man. He was the antithesis of 
everything military: slumpish, weak- 
eyed, balding man With nervoushands 
and an apologetic manner. His name 
had been Judson Uhl, and he had the 
title of Doctor. 

“To tell you the truth,” Dr. Uhl had 
grinned shyly, “I hardly know why I 
have been chosen as emissary in this 
matter. I’m a lot more comfortable 
in a laboratory, General McIntosh.” 

“Well, get to the point. What’s your 
business?” 

“Rockets.” 

“T see. Well, I know a little about 
rockets myself, Doctor.” 

“Not this kind perhaps, General. I’m 
speaking of a man-carrying rocket. 
One equipped to hold a crew of fifteen 
to twenty men, able to be launched 
into outer space for a trip of several 
months duration.” 

McIntosh stared at him. 

““P’ve heard that pipe dream before, 
Doctor. Maybe fifty years from now, 
a hundred, all right. But now- ” 

““Yes, General,’ Dr. Uhl said cheer- 
fully. ““Now.” 

“Am I supposed to take you serious- 
ly?” 

“I think so. Because the fact of the 
matter is this, General: Whatever talk 
you’ve heard of man-carrying rocket 
ships, and proposed space investiga- 
tions—well, they didn’t tell you the 
whole story. The truth is that such a 
vessel can be completed now, within 
a year.” 

“And that is the proposed plan?’ 

“That is the accepted plan, General.” 

MclIntosh’s. pulse was racing. But he 
composed his features and said: 

‘‘A moon trip, Doctor? Or another 
space satellite?” 


“Neither. Certain recent events have 
caused us to abandon our ‘one-step- 
at-a-time’ policy, General. Not only 
do we have the means to make an 


interplanetary journey—we now have 
the reason.” 

“What reason?” 

‘“You may have heard of the recent 
findings released by the Palomar Ob- 
servatory. The complete details are 
still classified, but I can say this much. 
The planet Venus has. revealed to our 
spectroscopic equipment thé presence 
of a group of valuable minerals—es- 
sential minerals to the full development 
of atomic power.” 

The General grunted. ‘And these 
means you- talk about. You really 
think we know enough to launch a 
ship to Venus?” 

“We know enough,” Dr. Uhl said 
blandly. “It’s been my pleasure, for 
the last eighteen months, to head up 
a scientific commission called Project 
XY. That commission now has the 
completed blueprint for the first space- 
ship, General.” 

““And where does the Global Air 
Force fit into this scheme of yours?” 

“Just where you’d think, General. 
The USAF will take full charge of 
the actual expedition: arrange the 
flight, man the ship, launch it, and 
so forth. It was the President’s personal 
recommendation that you be the man 


~to head up the endeavor.” 


The General stood up. “I wonder 
if you know what this means to me,” 
he said. 

“T hope it means you’re happy and 
excited,”” Dr. Uhl said. “But we don’t 
have time to talk about how happy we 
are, General. We’ve got work to do.” 


In the Pentagon office, General Mc- 
Intosh- turned around and strode to 
the huge relief map that covered one 
wall of the sparsely-furnished office. 
He glowered at it and jammed his 
thumb into the middle of the Mediter- 
ranean. 

“From all indications, she’s splash- 
ed in somewhere right here.”? And he 
added bitterly: ‘Twenty thousand 
leagues under the sea.”” 

Dr. Uhl stared glumly at the map. 
“What makes me cry inside is that it 
was so close. They made it there. They 
almost made it back. And—” 

The telephone rang. é 

McIntosh snatched the receiver. 

“MclIntosh ... Yes? . .. Where? Is 
that confirmed? . Thank you!” 

“What is it?’ Dr. Uhl said. 

“She’s down off Sicily, Doctor! Only 
a few kilometers off the coast of a fish- 
ing village named Gerra! 

He turned to his aide. “All right, 
Major. We'll need the cooperation of 
the Italian Government, so get the 
State Department on fhe phone. Tell 
them we’ve got a green light from the 
White House.” : 

Dr. Uhl grinned. “You better tell 
*em we're in a hurry. Tell them to 
roll up their red tape and put it in a 
drawer and lock it up until this thing 
is over.” 

“One more thing,” the General con- 
tinued. “Tell them Dr. Uhl and I want 
to leave and we want to leave now 
For Sicily!” 


CHAPT. 3 
THE MONSTER EMERGES 


The fishermen of Gerra gathered on 
the shore, buzzing and exclaiming, as 
Verrico and the others removed thetwo 
rescued men from the beached long- 
boat to stretchers. 

Pepe was staring at the shoreline. 
At first he saw what appeared to be 
a dark bit of cloth, a floating garment 
of some kind. There was something 
else bobbing beside it, a metallic ob- 
ject. But the bit of cloth was in Pepe’s 
eyes and he began to wade swiftly 
into the water. $ 

He picked up the cloth thing. It was 
a leather jacket. When he saw the ini- 
tials USAF stenciled on the back, his 
face mirrored pure delight. He looked 


around for other exciting discoveries 
in the debris of the fallen aircraft. 

On the beach he saw the flash of 
sunlight on metal and moved towards 

“the object eagerly. 

It was a cylinder, and the magic 
letters of the USAF were stemped on 
it, too. He picked it up; the surprising 
weight, almost toppled him over. One 
end of the thing had clamps that se- 
cured the cap tightly; it resisted Pepe’s 
young fingers. 

On the shore, a new problem was 
coming to the attention of the Com- 
missario. Mondello returned from his 
errand with bad news. : 

““Commissario! The doctore, he is 
not home.” 

Soberly, the police chief said: “That 
is bad. Those men are in great need 
of—” He stopped. ““Onemoment! There 
is that old doctore from Roma, travel- 
ing with his American granddaughter. 
Is he still here?” 


Verrico said: ‘‘The man. with the 
house on wheels? Pepe would know.” 

He cupped his hands to his mouth 
and called to the boy. 

The boy was startled by the call. He 
was just at the point of success with 
the cylinder’s stubborn cap when Ver- 
rico’s shout interrupted. 

“Pepe!” 

He looked wildly about for a place 
to hide his prize. He was forced to 
settle for a clump of sand and went 
running to answer the call. 

“Si, Verrico? You need me?” 

“That old doctore from Rome who 
travels here. Do you know where he 
is??? 

“Dr. Leonardo? He is camped on 
the Via Messina.” 

The Commissario turned to Mon- 


dello. “You are aware of this place?” 

“But of course.” 

“Good. Beg the doctor to make 
haste.” 

Mondello nodded, and ran off once 
more. 

In Pepe’s eyes, there was relief. Now 
he could return to his find, to his 
metal cylinder. Who knows what won- 
ders it held? 
~ He picked up the object, its clamp 
now removed, and tilted it towards 
the sand. 

The gelatinous blob moved slowly 
out of its prison, oozing its way for- 
ward with every shake of Pepe’s arm, 
until it finally dropped softly onto 
the sand. 

Pepe stared at it, both fascinated 
and repelled. 

It was about fifteen inches long, bul- 
ky, and sand was clinging to its slick, 
wet-looking surface. — 

The boy tossed the cylinder aside 


and reached out to touch the thing with 
his finger. Squeamishly, he yanked it 
back just at the point of contact. The 
thing didn’t react to the touch, so he 
tried it again. 

Satisfied that the blob was inani- 
mate, Pepe picked it up and brought it 
to the water. He dipped the thing in 
the surf to wash it of clinging sand, 
and looked at his prize once more. 

It was smooth and semi-transparent. 
There was something inside, some- 
thing vague and shadowy, but noth- 
ing that Pepe’s young eyes could iden- 
tify. He frowned at it in deep thought, 
and then was struck with an idea. 

‘Dr. Leonardo!” he said aloud. 

His face radiant, he picked up the 
flying jacket and wrapped it cozily 
around the gelatinous mass. He ran 


off, his head whirling with exciting 
plans and prospects for the future. 

Marisa Leonardo had long ago dis- 
paired of setting up normal house- 
keeping in her grandfather’s trailer. 

“Tf you musé live like’a gypsy,” 
she had told him, “then you can at 
least travel in comfort.” 

“All right, little mother. But you 
must not clutter up my little rolling 
laboratory.” 

Now, three years later, Marisa stood 
in the trailer and sighed. Her grand- 
father’s zoological equipment domi- 
nated and overran even the living 
quarters of the mobile house. The truck 
that pulled the trailer wasn’t enough 
to hold the accumulation of gear that 
Dr. Leonardo traveled with. His field 
utensils, his test tubes, his microscope, 
his mounted sea specimens were every- 
where. 

Marisa surveyed the clutter hope- 
lessly, but there was no strong dis- 
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approval in her glance. 

She set about to straighten the rum- 
pled sheets. 

In the next room, Dr. Leonardo 
heard the knock first. He went to the 
door and opened it. 

“Dr. Leonardo? Iam Mondello, the 
fisherman. Come now, quickly! A great 
aircraft fell into the sea—a terrible 
tragedy—and the two men, they need 
you now!” 

The Doctor stared blankly at him, 
and Marisa came in. 

“What is it, grandfather?” 

“JI do not know yet. Slowly, my 
friend. Do I understand that there has 
been .an air crash in your village, and 
men have been hurt?” 

“Si, sil?” 

The Docter shook his white head. 
“IT fear I would be of no help. Iam 
a doctor of zoology, not medicine. 
But my granddaughter, itis possible—” 
He turned to her. “Marisa?” 

She looked surprised, and Mondello 
turned his face eagerly towards her. 

“Signorina! You are the doctore of 
people with hurts?” 

“Not yet,” she said. “Not for an- 
other year.” 

The sick,look of disappointment was 
plain on Mondello’s face. Marisa hesi- 
tated, and then said: 

“All right. Pll do the best I can.” 


Pepe came within sight of the truck’ 


and trailer with its array of bird and 
animal cages hanging outside. He 
barely noticed the pretty young signori- 
na hurrying out, carrying a small 
black bag, accompanying Mondello 
down the road. He had too much on 
his mind, and-it all had to.do with 
the strange slimy thing wrapped in the 
flying jacket. 

“Good afternoon!” 

He looked up to see Dr. Leonardo. 

“Well, my young merchant friend. 
And what is it you wish to sell me 
today?” 

“Ah, Dr. Leonardo, I have a trea- 
sure!” 

The Doctor hid the amusement on 
his face. 

“With which, no doubt, you are 
willing to part for vefy, very little 
money?’ He gestured towards the 
trailer door. 

Within the room, the Doctor beckon- 
ed the boy to one of the camp chairs. 

‘Dr. Leonardo, you are a kindman, 
aman of much learning. And a man 
of great wealth.” 

“A man of wealth! A professor of—” 
He smiled ruefully, remembering the 
kind of world a boy lives in. “Of 
course, Pepe. All things are relative. 
Continue.” 

**You have two hundred lira?” 

Dr. Leonardo took out his purse 
and peeled off two hundred lira. 

“And now what is it I have pur- 
chased—this treasure of great splen- 
dor?” 

Pepe was hardly interested in that 
side of the transaction any longer. 
Carelessly, he unrolled the jacket, and 
put the gelatinous mass on the Doc- 
tor’s work bench. 
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Dr. Leonardo looked at it with only 
mild curiosity; the sea produces many 
odd things. 

Then he examined it closer, with 
increasing interest. He prodded it, 
turned it over. He became so absorb- 
ed in the thing that he didn’t notice 
Pepe’s hasty departure through the 
trailer doors. 

“‘Strange,”’ he said to himself. ““ There 
seems to be something inside. Some- 
thing with form. But what class does 
it belong to? Pepe, tell me where you—” 

He looked up and saw the empty 
room. 

Hurriedly, he went to the door, 
shouting for the boy. 

‘Please tell me! Where did you find 
this thing?” 

**In the water, Doctor! In the sea!” 

Dr. Leonardo watched him run, and 
he shook his white-haired head with 
a wry smile on his lips. 

Behind him, on the work bench, the 
blob from the USAF cylinder quiver- 
ed once, and again. 

-Then it was silent. 

The Commune di Gerra was a build- 
ing of many moods and purposes 
—a home for the Mayor of Gerra, 
the office of the Commissario of Police, 
and a hospital for the sick. 

On the hospital floor, in one large 
barren room, there were three cots. 
One was empty. The other two held 
the unconscious bodies of the men 
taken from the stricken aircraft. 

The younger of the pair, his wounds 
swathed in professional bandages 
around his head and arm, lay breath- 
ing normally. 

The other man was less fortunate. 
An oxygen tank had been placed near 
his head, and a small face mask cov- 
ered his mouth. 

Marisa Leonardo picked up his limp 
wrist and tried his pulse again. She 
listened to the sound of his heavy, 
erratic breathing, and put the wrist 
back on the bed. It dropped like a 
weight. 

Then she looked into the man’s con- 
torted face, and her-expression was 
puzzled. Not even her worst dreams 
had featured such a mangled, tortured 
face as this. What had happened to 
the man? What nightmare was upon 
him? 

A grunting sound came from the 
other cot. She got up and went to the 
younger man. His eyes were shut, but 
his head was beginning to move on 
the pillow. She tried his pulse, and at 
her touch, his eyes struggled open. 

He strained to a sitting position. 
“The others? How are they?” 

“I’m told that your aircraft is at the 
bottom of the sea. Whoever else was 
on it...” She watched him fall back 
wearily. ‘‘Except, of course, this gentle- 
man here. And his condition is critical 
—very critical.” 

The man looked at the other cot. 
When he saw its occupant, he forced 
his feet over the side of the cot. 

“I’m sorry,” Marisa said, restrain- 
ing him. “‘You’re in no condition to—” 

“Let me alone!” He pushed her away 


rudely, clutching the side of the cot for 
support. He got up weakly and totter- 
ed towards the other bed. 

There was determination on the 
young man’s lean, intense face. He 
bent over the unconscious man and 
put his mouth to his unheeding ear. 

‘Doctor!’ he shouted. “Dr. Shar- 
man!” 

Vainly, Marisa tried to pull him 
away, but he was strong and stubborn. 

“T must ask you to leave this man 
alone. He’s extremely ill—” 

"Please! Dr. Sharman, can you hear 
me?’ 

“Tf you don’t stop, P’llcallfor help—” 

The man whirled on her, his face 
infuriated. There was a depth of anger 
in his eyes that she wasn’t used to see- 
ing, a grim preoccupation that trans- 
cended everything else. 

“Listen, nurse, leave me alone! I’m 
in no mood to—” 

“T’m not a nurse!” she said loudly. 
“T’m a doctor—or almost a doctor— 
and this man may be dying!” 

The young man took a deep breath, 
as if fighting for patience. “All right, 
almost-a-doctor. Do you know what’s 
wrong with him?” 

““No—not exactly.” 

“Well, I do! I know what’s wrong 
with him, and I know it’s fatal. Hight 
of my crew have already died of the 
same thing. Now if you must stay 
here, stand still and be quiet. Under- 
stand?” 

Marisa’s eyes widened, and she gasp- 
ed. Just slightly, her arm raised as if 
it involuntarily desired to strike the 
insulting young stranger across the 
face. She glared back at him, but he 
was bending over the dying man, call- 
ing: “Sharman! Dr. Sharman! Can 
you hear me?’ 

Then the man moved. 

His movement was slight, but his 
young friend became excited, and 
shouted louder. ‘‘Doctor!”’ 

The words that came from the dis- 
torted lips were hardly audible. “Are 
we... are we going to make... 
make it back?” 

“We are back! We’re on Earth!” 

«The specimen! Is it all right?” 

**I_I don’t know. We crashed into 
the Mediterranean. I suppose every- 
thing went down with the wreck.” He 
paused. ‘The others are dead.” 

The man he called Sharman shut 
his eyes tightly. He tried to speak 
once more but there wasn’t enough 
breath in his lungs. His hand inched 
upwards, making its way into his coat. 
It emerged with a notebook. 

“Make them . . . make them find it 
...my notes...” 

He began to gasp for breath. Marisa, 
watching with hypnotized eyes, came 
closer. 

“How long can it live?” the young 
man was saying. “How long can it 
live in the cylinder, Dr. Sharman? I’ve 
got to know. It’s our only hope.” 

There was no answer. Swiftly, the 
man grabbed for the oxygen facemask 
and slapped it over his friend’s mouth. 
The breath came easier, butstill faintly. 


The violent ymir is about to be captured! 


“What were you talking about?’ 
asked Marisa. ‘‘What specimen? What 
fatal disease? I don’t understand any 
of this.” 

“You don’t. And you won’t.” 

She made an exasperated noise. She 
lifted the needle. ‘‘This’ll give youplea- 
sant dreams. If you’re capable of 
them.” 

She was drawing it away when the 
sudden silence in the room caught their 
attention. For a moment, she looked 
baffled, and then realized that the sound 
of Sharman’s erratic breathing had 
ended. 

“*He—he’s dead.” 

“T know.” 

She was shocked by the answer. Her 
voice was hard when she spoke to him 
again. 

“Do you mind. explaining all or 
some of this?” 

“T’m sorry .. .’ His voice was thick 
with the effects.of the drug. “But I 
Canto. 

*Can’t? Or won’t?” 

He yawned widely. ““Both...” 

.His head rolled over on the pillow. 

The moon seemed brighter than Ma- 
risa Leonardo. had ever known it. 


She followed its path down the road 
that led back to her grandfather’s trail- 
er. 
But the moon wasn’t shining for 
her alone. Its beams slanted through 
the window of the mobile home and 
picked out the shiny form of the 
gelatinous blob on the Doctor’s work 
bench. 

The strange shape inside the mass 
had more definition now. It began to 
move, to shift, to struggle. 

Slowly, a crack formed in the slick 
surface. It grew longer, wider. 

Then, something burst through the 
shell. A tiny fist, with three talon-like 


‘fingers! 


Strangely, Marisa wasn’t tired. Her 
mind was active, thinking rapidly, puz- 
zling over the strange words she had 
heard spoken inside the Commune di 
Gerra. What hdd caused so many 
deaths among the crew? And what 
unknown plague had tormented the 
dead man’s features? 

With a sigh, she put down her sur- 
gical bag and began to shrug off her 
jacket. 

The peculiar sibilant noise startled 
her. 


She whirled, and-the sight of the 
thing on the work bench drained the 
blood from her face. She stifled a 
scream in her throat, and stared. 

It was some fifteen inches high, and 
the moonlight delineated its grotesque 
shape. Its incredibly long, lizard-like 
tail swished behind it; its head was 
nightmarish, like that of a medieval 
dragon’s. It waved its three-taloned 
hands helplessly in the air, and hissed 
at her as if in fright. 

Marisa stood rooted to the spot, 
watching the creature’s frightened eyes. 
It began to back away, as if fearful 
of an attack. Her hand went out auto- 
matically and flicked the light switch. 

The creature jumped at the sudden 
burst of light in the room. 

‘*Grandfather,”” Marisa whispered. 
Grandfather!” 

There was no sound behind the cur- 
tain. 

“Grandfather!” 

Thie time, Dr. Leona responded 
to the urgency in her voice. He came 
out from behind the curtain, clutching 
his dressing gown. 

‘What is it, Marisa?’ 

He looked in the direction of her 
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round-eyed gaze, and saw the creature 
on the bench.It hissed towards him, 
and backed up even further. For a 
long time he did nothing but stare, 
and then his zoological training and 
instinct replaced any panic in his ac- 
tions. 

“My gloves,” he said. “Where are 
my gloves?” 

“Under the bench—” 

The thing hissed again, a sound of 
warning, as the Doctor groped for his 
protective gloves. He picked them up 
hastily, slipped them on, and then 
placed his fingers carefully on the edge 
of the bench, only inches from the 
creature. Slowly, his hands raised 
towards it, and perspiration gleamed 
on the Doctor’s forehead. 

**Be careful,’ Marisa said. 

The creature hunched its shoulders, 
its razor-sharp claws uplifted. But it 
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Outer space creature faces earth elephant in the s 
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didn’t resist the old man’s touch as 
the Doctor’s fingers closed around its 
scaly body. 

He lifted it up, and Marisa recoiled. 

‘What is it? Where did itcomefrom?” 

“Pepe,” the Doctor said. ‘‘The little 
fisher-boy.”” He put it down again. “I 
have never seen anything like this. 
There is no scientific record of such a 
creature.” 

Now he was all man of science, his 
voice calm and professorial. He picked 
up a pencil from the bench and pointed 
to the creature’s anatomy. He spoke 
to his granddaughter as if to a zoolo- 
gical college class. 

“See? The torso resembles that of a 
human being. The head—I cannot 
classify the head. The tail is reptilian, 
and observe the legs.” He straightened 
up. “But where it came from—” 

He stopped when he saw the rem- 


rangest ba 


ttle of the 20th century. 


nants of the gelatinous mass still on 
the workbench. He prodded it with his 
finger, and realized at last its true 
significance. 

Tt was an egg. 

‘Pepe said it came from the sea. But 
still I do not know—” He reached for 
the creature again. ‘Marisa, open the 
empty cage in the truck. Make haste!” 

The girl went to the door of the trail- 
er, and her grandfather followed with 
the creature in his grip. 

They made their way to the truck 
parked beside the mobile home, and 
Marisa threw back the tarpaulin that 
covered its end. There were cages of 
varying sizes inside and in all but one, 
small animals and birds scurried fran- 
tically. 

The empty-cage stood about five feet 
tall. She swung open the wire door. 

Dr. Leonardo placed him gently in- 
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folded his arms, his face grave. 

“What I have to say to you will 
sound incredible. But I assure you that 
it is true.”’ 

He paused and looked atthe Colonel. 

‘Colonel Calder here has just re- 
turned from an expedition to Venus.” 

The old man cocked his head, as if 
uncertain of his own hearing. 

“Eh? To, er, Venice? You mean per- 
haps Venezia?” = — 

““To Venus, Signore,” McIntosh said 
grimly. ‘‘The planet Venus.” 


Contino looked around him, his eyes 
wary, and then he looked plainly sus- 
picious. 

“To the planet Venus?’ he repeated. 

“That is correct.” 

The State Department official flapped 
his arms in the air, and they landed 
with a thud against his side. 

“T had been informed that his mat- 
ter was connected with something vast. 
But—the planet Venus!’ He turned his 
eyes on Calder, looking him over as 
if the Colonel were an alien creature 
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himself. 

‘“Man’s first interplanetary voyage,” 
McIntosh said, his own words awing 
him. “On the return trip, the spaceship 
was crippled by a meteor. Except for 
Colonel Calder, the entire crew per- 
ished.” 5 

“T am grieved,’ Contino said qui- 
etly. : 

‘“Now we are faced with a problem,” 
the General continued. ‘‘A problem of 
enormous consequence. In order for 


you to help us, Signore, I must explain 


carefully.” 

The old man sought a chair, and 
lowered himself without once removing 
his eyes from the General’s face. 

“The problem is this. The atmosphere 
on Venus is such that a human being 
cannot breathe it and survive. There 
is carbon dioxide in the air, but no 
oxygen. We believed that we could 
develop equipment that would sustain 
human life, for a limited time, on this 
planet. We created such equipment, and 
after the first successful landing was 


made, it operated satisfactorily for 
some time. But it wasn’t fool-proof. 
There were elements in the air, dust- 
clouds of some extraordinary nature, 
that suddenly poisoned our men. Sev- 
eral members of our expedition died 
there before the others realized the 
danger. Dr. Sharman, the chief sci- 
entist aboard, also became fatally ill. 
He died here after the ship’s crash.” 

Contino’s face was a study in won- 
der. 

“Fascinating!” he said. “‘Horrible— 


but tascinating!”’ z 

“But this is the important part, 
Signore Contino. On that ship was a 
particular sealed metal container—” 
The General measured the air with 
his hands. ‘It was approximately this 
long, and this diameter. In it, Colonel 
Calder informs me, is an unborn speci- 
men of life on this planet. 


Don‘t fail to read the smashing 
conclusion in the next thrilling 
issue of FAMOUS MONSTERS. 
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FAMOUS MONSTERS 


How many of these haunting 
phrases can you identify? . 
Excercise your memory muscles! 


BY G. JOHN EDWARDS 


. “Tonight, Lavond, out of this mist, you will 
see the birth of a new mankind, in full con- 
trol of its destiny!” 

. “And if you stand on the bridge at the 
wrong hour —the hour at which he rides— 
and he comes by and wraps his cloak 
around you, you must ride with him—and 
ride and ride!” 

. “My son, what are you about to do? Would 
you destroy that which I—your father— 
dedicated his life to creating?” 

. “Find a lizard on the grave, t’ain’t no charm 
your life would save! They jus’ found An- 
toine in a big pit—with a knife in his back!” 


indestructible force —one certain thing in 
an uncertain universe.” 


7. “No human heart could possible function 


like that! He’s completely superhuman!” 


8. “It’s not only your lives; your souls are at 


stake!” 


9. “The darkness beckons. A world where 


one can be dead and yet live.” 


10. “He’s not Prince Sirki! He’s the one whom 


all men dread! He’s Death—his majesty, 
Death!” 


411. “In trying to perform a miracle of medical 


science, | have failed. My blood has been 
contaminated by the blood of Count Dra- 
cula!” 


5. “That’s all there is to life; just a little 12. “What is the Law? Not to spill blood. You 
laugh, a little tear.” spill blood. Law no more!’ 
6. “Death is my talisman, Dr. Chapman. An 413. “I believe that electricity is life!” 
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FARE TREAT! 


no waiting, no delay 
—see them today 


ON OF ACKERMANSION, the Editor’s 
combination home & museum in Lee’s 
Angeles, Karloffornia, is the scene of 


almost daily additions to the collection 
started in 1930 of stills, posters & press- 
books. 

But rather than make you wait for an ap- 
propriate date—a time when we’re revisit- 
ing, say, the mysterious WAX MUSEUM 


laa 


Jason Robards is excited to try out his new toy in FLIGHT TO FAME, Columbia 1938, scientifilm of a mad 


where Fay Wray broke the face of Lionel 
Atwill, or we’re sailing aboard thé PHAN- 
TOM SHIP with Bela Lugosi—we pass 
“Wait” and go directly to “Now” and show 
you the faces of Atwill & Lugosi, Lorre & 
Chaney, etc. 

Yes—see them now! 

No waiting & no delay! 

Today! This very instant! 


inventor whose ray cannon causes destruction of airplanes. 
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as 


Behind the bearded visage of skillful sculptor Lionel 
Atwill lay (as FAY WRAY found out to her horror) 
one of the most horrifying make-ups ever brought 
to the screen. Warner Bros. filmed it in 1933: the 
unforgettable MYSTERY OF THE WAX MUSEUM. 


¥.. os * 5 


He asked for a close shave but this was ridiculous! From the fantastic farce MR. W. 


Striking pose of striking personality: BELA LUGOSI 

in the 1936 Hammer film THE PHANTOM SHIP 

(known in England as THE MYSTERY OF THE MARIE 

CELESTE), about, as Walt Lee tells us in his indispensi- 

ble Reference Guide to Fantastic Films, “an insane 

deck hand who gets revenge by tossing everyone 
overboard one by one.” 


ASHINGTON GOES TO 


TOWN with the late Mantan Moreland. 
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CAREFUL, 
THERE 
PETER! 


icer as he (Bellamy) 


Ralph Bellamy warns Peter Lorre (page facing) to be careful with that SppSry. 
e "kindly" doctor in ROSE- 


looks to the future from 1936 as THE MAN WHO LIVED TWICE to his role ast 
MARY'S BABY, 1968. 


Never-before-seen scene from the SON OF FRANKENSTEIN with Boris Karloff on the operating table. 
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Ikito (PETER LORRE) thinks it would be neat-o to give the Invisible Man a manicure—right up to the el- 


bow—in INVISIBLE AGENT, Universal, 1942. 
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his talks to a trio of filmonster fans 


captivating america 


discovered America but CHRISTO- 

PHER LEE sure discovered how to cap- 
tivate Americans! That was the opinion of 
millions of his fans who had the opportu- 
nity to see him in person & on TV during 
his recent tour of the USA. 

Three of his fans had the thrill of talking 
with him over the phone or face to face... 
and herewith share their experiences with 
us. 


(es COLUMBUS may have 


first, brimstone bramson 


Greg Bramson is the creator & host of 
TV’s Museum of Horrors program over 
KXAS/TV, Ft. Worth & Dallas, Texas. “The 
Man with the Golden Gun looks & sounds 
a lot like Dracula,” he tells us, continuing: 

November the 6th, 1974, was the day that 
the former Count Dracula visited our Stu- 
dio. Now when I said “former Count” I 
meant it and so did Christopher Lee when 
he told me he was finished with Horror— 
of all kind. 

The tall & very distinguished Mr. Lee 


30 


was passing thru town on a promotional 
visit for his latest film, THE MAN WITH 
THE GOLDEN GUN, in which, as you prob- 
ably know by now, he plays the villain who 
gives James Bond a hard time—and an ex- 
cellent job he does of it, ’'d say. The only 
thing is: that Dracula image is still there! 

While talking with Mr. Lee he told me 
that even though there is an art to making 
good horror films he is trying to get away 
from them. He said that out of 125 movies 
in which he has appeared, only 14 of them 
were horror. Now you & I know that to be 
false and that’s what prompted the four of 
us to whom he made this astonishing state- 
ment to dare contradict him. We volunteer- 
ed the information that between us we 
could probably name 30. He stated that 
most likely what we considered horror he 
considered fantasy. Nevertheless, he left 
us and went to another interview and was 
quoted as saying out of 125 films he had on- 
ly made 25 horror. 

Most important of all, I was very glad & 
honored to meet Christopher Lee, who is 
one of the Top 10 Actors in the world in 
my book. 


Horrors! Is it to be the end of horror for Christopher Lee? Even Fu Manchu would have to agree that 
would be one of the most horrible things that could happen! 
31 


FM fanne Jamie Sommerfeldt shares this striking 
profile of Christopher Lee with you & me. 


As he appeared in one of his lesser known films, 
EVE, in color in 1968. 
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thru other eyes 


Carol Scardino, who lives in a suburb of Chi- 
cago and is surely one of Christopher Lee’s most 
ardent fans, shows us how he looked from a fe- 
male admirer’s viewpoint: 

Can you believe it? After 15 years I finally got 
to meet “Him”—and he was wonderful to us. 

He was in Chicago for a day, in conjunction 
with his tour of the States promoting his Bond 
picture, so my husband & I together with our 
daughter raced down to the airport with fingers 
crossed that we wouldn’t miss him in that crowd. 

Suddenly —there he was, not 10 feet away from 
us, and Sam rushed up to shake his hand and wel- 
come him to Chicago. Well, he was so friendly 
and pleasant to be with. We got his autograph 
and he posed for several pictures (I’m surprised 
that my husband didn’t blind him with all those 
flashcubes popping!) and at one point a news- 
paperman said in a bothered tone, “We are wait- 
ing for you to take the pictures!” and gave us a 
withering look (the newsman, that is). Feeling 


that we had already taken up too much of his- 


time, I was ready to leave but Christopher gave 
the newsman one of “those” looks and said, “You 
will HAVE to wait a moment! This ig my fan 
club!” in those low tones. And he continued to 
chat with us. It was wonderful—he made us feel 
10 feet tall. 

At first my daughter Lisa was a bit afraid of 
him but after he talked about his daughter she’d 
take quick peeks at him and finally posed with 
him for a picture. When I took out a photograph 
for him to sign, he recognized it at once and 
said, “Oh, I know this one. It was taken at For- 
ry’s home!” All in all we had a perfectly enjoyable 
time. 

In person he is so totally different from the 
villainous roles he portrays on the screen and he 
is one of the most sincere personalities I have 
ever had the pleasure to meet. 

It is my fondest wish that all the fans could 
know how truly gentle & kind Christopher Lee is. 


“earsay” 


And finally, an 8-minute interview over the 
phone conducted by Donald “The Frankenstein 
Legend” Glut when Lee was in LA. 

There is much talk circulating thruout mon- 
ster fandom these days about: Christopher Lee. 
No, fans are not discussing his latest horror film 
or wondering how long it will be before he again 
dons the fangs, red contact lenses & black cloak 
of Count Dracula. Instead they are going about 
with sullen faces because of a rather portentious 
rumor that has carried over to the various news 
media. 

The rumor, simply stated, is this: 

Christopher Lee has turned his back complete- 
ly on horror films. 

The statement is certainly startling, consid- 
ering the number of horror films Christopher has 
made since achieving stardom in the genre with 


heres 
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ES =. at = at 
Of tongs & tongues. Christopher Lee about to have his tongue removed in THE MUMMY, a scene merci- 
fully unseen by Occidental eyes but, we understand, included in the Oriental version, the much bloodier 


the Hammer films CURSE OF FRANKEN- 
STEIN (1957) & HORROR OF DRACULA 
(1958). It also seems rather startling that an ac- 
tor who has repeatedly expressed a genuine in- 
terest in the horror genre would suddenly do an 
about-face to the type of movies that made him 
a star. 

Back during the years of World War 2, the gov- 
ernment printed myriad posters warning people 
against believing unsubstantiated rumors. Panic 
is often the result of such beliefs. And before 
Monsterdom plunges off the deepest end bemoan- 
ing the loss of one of the genre’s finest actors, 
let me describe the following events. 

I’d met Christopher Lee on several occasions, 
one being at the 1972 birthday party of FAMOUS 

~ MONSTERS editor Forry Ackerman in his orig- 
inal Ackermansion. That same year I interview- 
ed the British actor at length for my upcoming 
book about Count Dracula. Lee had just com- 
pleted the Hammer film THE SATANIC RITES 
OF DRACULA. He promised that this was to 
be his last Dracula film because of his disen- 
chantment with the way the character was pre- 
sented by that studio. 

In the past, Christopher had said he wasn’t 
going to portray the Count anymore on the screen 
but for reasons of his own he always managed 
to put on the ebony cape. But with the comple- 
tion of SATANIC RITES, the actor made good 
his promise. 

During my interview with him, Christopher 
said that he wasn’t getting any younger. And if 
he were ever to expand his abilities to more sig- 
nificant pictures, now was the time to do it. This 
is perfectly understandable. Apparently the only 
hindrance to Lee’s appearing in non-horror films 
from the very beginning was his height, a physi- 
cal quality that made him a natural for such roles 
as Frankenstein’s Creature, Count Dracula & 
Kharis the Mummy. Lee always possessed the 


one released in Japan. 


talent for enacting straight dramatic roles and it 
would be selfish on the part of we horror film 
buffs to begrudge him the furthering of his career. 

Christopher’s turning point came with the re- 
cent production of THE 3 MUSKETEERS 
(wherein he played another nefarious role) and its 
sequel THE 4 MUSKETEERS. Lee had sudden- 
ly become a “legitimate” actor. At the same 
time he did not return to the Dracula role. (Ham- 
mer has already completed another Dracula 
film, THE LEGEND OF THE 7 GOLDEN VAM- 
PIRES and announced another, KALI: DEVIL 
vee OF DRACULA, both sans Christopher 

e.) 

The second major film following his last per- 
formance as the vampiric Count is the recent 
James Bond extravaganza, THE MAN WITH 
THE GOLDEN GUN. Lee was in the United 
States last November & December on a personal 
appearance tour, plugging the film for United 
Artists. When he failed to appear at the first 
Famous Monsters Convention which coincided 
with his New York stopover, fans recalling the 
rumor panicked. And when he arrived in Holly- 
wood and contacted none of the friends he had 
made on previous visits, the panic metamor- 
phosed to despair. What explanation could there 
be other than that Christopher Lee had, indeed, 
abandoned the genre? 

Christopher & I had been corresponding for 
two years, during which time he wrote the intro- 
duction to my book on Dracula. The introduction 
arrived in the mail literally days before I heard 
the distressing news of his alleged abandoning of 
horror films. Could his change in attitude have 
happened virtually overnight? 

The morning after Lee’s appearance on TV’s 
Tonight show, I telephoned United Artists’ pub- 
licity department. I explained that I was a friend 
of the actor and wished to leave my telephone 
number; if he weren’t busy, he could call me back. 
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len stakes & silver bullets to a Gold 
know CHRISTOPHER LEE will 


From wood 


Greg Bransom, one of our interviewers, with Scara- 
manga—THE MAN WITH THE GOLDEN GUN. 
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len Gun! Even when his hair has turned to platinum, we 
be one of the big favorites of FM's fans. 


Foto by Larry Purseliey 


The UA publicity department did better than 
that. They told me the name of the hotel at which 
Christopher Lee was staying. 

I telephoned him immediately. 

We spoke for only 7 or 8 minutes. The reason 
for the brevity of our conversation can also be 
applied to why he had not contacted anyone. 
There simply wasn’t time. His entire schedule 
was taken up making personal appearances, do- 
ing radio & television talk shows, etc. and if he 
had even a few hours to sleep he was lucky. His 
entire stay in Hollywood totaled only two days 
and he was leaving for the next state on his agen- 
da within a few hours of our telephone conversa- 
tion. 

But during that brief talk, I asked him the 
heavy question. His answer was the one I’d hop- 
ed to hear and I hope all readers of FM will agree. 

Christopher Lee has not turned his back on hor- 
ror films. He has abandoned the Dracula role un- 
til a film is made which presents the character 
exactly as Bram Stoker portrayed him in his 
novel Dracula. As far as new horror movies are 
concerned, Christopher will act in them, provid- 
ing they are good films made from good stories. 

I wish him luck in his search for suitable horror 
film material. For if Christopher Lee continues to 


act within the genre, we shall all benefit from it. 
THE END 


7 OHN BARRYMORE? WILLIAM 
p OLDEN? JOHN BURY-LESS? 
> GOLDIE HAWN? Guess again. 
The film itself was made 30 years 
ago and, Walt Lee reminds us in 
his magnificent Reference Guide 
to Fantastic Films, was about an 
insane scientist who came back 
from the dead. Lee adds that, odd- 
ly enough, the creatures promised 
in the title failed to appear in the 
picture! 

BOM THOZE LEAFY VEILS isn't 
very good spelling but if you re- 
arrange the letters properly 
they'll give you the name of the 
horror film in which the actor 
above appeared. 


TO MYSTERY PHOTO No. 81 


At time of going to press Nobody (that's Nathaniel Q. 
Nobody) had yet identified this picture so we're going 
to give you one more issue to get your guesses in. We'll 
reveal the answer nextime. 

In the meantime, Ivan Kossak, Jerome Cottone, John 
G. McGehee & Donald Farmer correctly identified Lionel 
Atwill (in GENIUS AT WORK) in FM #114 and Eric Jona- 
than, Bill Lazear, John Norris, Vincent Bossone & Thos. 
McNamara correctly named PSYCH-OUT as the mystery 
pic in FM #115. 


mad doctor? diabolical scientist? no, he’s 


MT Pelee 


the feature you demanded on 
PETER CUSHING 


by benjamin varrelman 


a living legend 


AMPIRE KILLER! MAKER OF MEN! 

DEATH’S DEPUTY! MUMMY DEFIER! 

GORGON FIGHTER! THESE & many 
more are the roles of terror that have been 
ably brought to the screen by Peter Cush- 
ing who, along with Christopher Lee, is 
one of the first bonafide INTERNATIONAL 
horror movie STARS. 

In the mid-50s, when Peter Cushing was 
44, he had made 13 films—a few on the US 
side of the Atlantic, a few in England. He 
had been gaining local London notice as a 
reliable star of TV dramas, including the 
key part of Winston Smith in the BBC/TV 
version of George Orwell’s horrificlassic of 
the future, “1984.” At this time Hammer 
Films selected him to appear as Dr. Frank- 
enstein in their new color version of Mary 
Shelley’s durable monsterpiece. 

And at 44, after 18 years in films, with 
THE CURSE OF FRANKENSTEIN Peter 
Cushing was finally a star. 


The most enduring image of Peter Cushing: as Baron Frankenstein, ill-fated doctor of death & destruc- 


tion. This time in FRANKENSTEIN MUST BE DESTROYED, 1970 thriller for Hammer/Warners. 
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THE SKULL of the Marquis De Sade is in the hand of 
Peter Cushing...and murder is in his heart! 


ice Peter Cushing. 


1957, when we first began to n 
As the Master Monster Maker in THE CURSE OF 
FRANKENSTEIN, Warner/Hammer film. 
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inside peter cushing 


Who is this man? What do we know about 
him? ; 

Well, despite playing many black-hearted_ vil- 
lains & various tormented souls, he is clearly a 
good & kind man. Only one other horror film star 
has radiated such obviously real kindness—the 
late King Karloff himself. (This is not to say Lee, 
Lugosi and the rest were or are unkind but some- 
how the internal warmth of Cushing & Karloff 
shine from the screen like that of few other actors 
of any type.) 

When asked what Cushing is like, Christopher 
Lee & Robert Quarry independently used the 
same term: “The closest thing to a saint I’ve ever 
met,” said Christopher Lee; “He’s a saint,” said 
Robert Quarry. : 

Forry Ackerman: “The obvious choice for 
Mayor of Halo-wood.” 


his youth 


According. to the official biography of Peter 
Cushing sent to new members of the American 
branch of his fan club, ever since his birth on 
Monday Morning, 26 May 1913, Peter Cushing 
wanted to be an actor. An aunt, an uncle and 
one of his grandfathers were all actors, so there 
was something of a family tradition. 

As a child in school, he appeared in many 
amateur productions and also studied painting— 
the latter a skill that would be of use to him in 
hard times to come. : 

When he was 21, he obtained a position with 
the Worthing Repertory Company but almost 
missed out on this opportunity. He had written 
over a dozen letters to the company hoping for 
ajob; when he was invited to meet with the man- 
ager, he happily quit his job as a surveyor’s as- 
sistant —only to be told he wasn’t being offered 
a position as an actor but being asked to stop 
writing letters! 

But Peter’s pleas warmed the manager’s heart 
and young Cushing’s stage debut was that same 
night! in a play by JBPriestley (author of THE 
OLD DARK HOUSE) called Cornelius. 

It was in his months with this repertory com- 
pany that Peter got the best training for his fu- 
ture career. A note: repertory companies are very 
common in England and less common in Ameri- 
ca. They are groups of actors who travel around 
the country, putting on many different kinds 
of plays. Everyone in the company thus has a 
chance to play many kinds of parts and learn all 
aspects of acting. 

But Peter Cushing felt his destiny lay in the 
Gare States and by 1939 our hero was in Holly- 
wood. 


a whale of a start 


Although perhaps we are presuming too much, 
it séems that the greatest director of Franken- 
stein movies may have given the earliest start 


to the film career of the greatest portrayer of 
Dr. Frankenstein! 

For Peter Cushing’s first major job in Holly- 
wood was in a film directed by none other than 
James Whale, famed director- of FRANKEN- 
STEIN & THE BRIDE OF FRANKENSTEIN. 
In this film, THE MAN IN THE IRON MASK, 
Louis Hayward played identical twins. In the 
scenes in which two Haywards were to appear 
together by special effects, Peter Cushing play- 
ed “the other Hayward” so the director could 
plan his shots and the real Hayward could have 
someone to deliver his lines to. On screen, thanks 
to these expert effects, we see only two Louis 
Haywards (but sometimes Cushing himself is 
the Man in the Iron Mask). Cushing also had one 
line as another character in the movie. 

Peter’s Hollywood career looked like it was 
getting off to a good start—he had a prominent 
part in Laurel & Hardy’s A CHUMP AT OX- 
FORD as one of a group of prank-playing stu- 
dents. He was also given a choice role in George 
Stevens’ VIGIL IN THE NIGHT. 


But in 1941 the US became involved in World © 


War 2 and Peter tried to enlist. However, he 
proved unfit for service. After completing a role 
in James Whale’s THEY DARE NOT LOVE, 
Peter returned to England. He-had simply be- 
come too homesick and was worried about how 
England was surviving the war. 


Pick a card—you have nothing to lose but your life! 

The dealer in death is a bearded Peter Cushing in 

DR. TERROR'S HOUSE OF HORRORS, the 1965 Amicus/ 

Paramount release of 5 short stories of vampires, 

werewolves, voodoo, a crawling hand & a sentient 

weed, Christopher Lee starred in one of the eerie 
episodes. 


a 


And the CURSE OF FRANKENSTEIN still pursues the devilish Peter Cushing, in real life a saintly person, 
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Reclining figure, swathed like a mummy, is Christo- 
pher Lee, watched over by his guardian devil, Peter 


Cushing, in CURSE OF FRANKENSTEIN. 


But getting to England during World War 2 
was not easy and he had to remain for awhile 


first in New York, then Canada, until he was ~ 


able to return to his homeland. 


the bride of “frankenstein” 


After two days on his brother’s farm in Re- 
gate, he joined the British organization set up to 
entertain the wartime troops. While appearing 
in Noel Coward’s famous play Private Lives the 
most important event of Peter Cushing’s life oc- 
curred: he met & married the leading lady, Helen 
Beck. (Recently, when Greg Nicoll, a member of 
his devoted fan club asked him, “If someone 
were to say ‘Who is Peter Cushing?’ what would 
you like to hear said in reply?”, Cushing respond- 
ed, “A man who was lucky enough to meet & 
marry Helen Beck!” 

But after 9 months, both the newlywed Cush- 
ings became ill. They moved to London, where 
Peter was able to get roles in several major plays. 

After World War 2, Peter appeared in Dame 
Edith Evans’ successful production of the classic 
play The Rivals. Although this play was a hit, 
afterwards the Cushings fell on hard times. Mrs. 
Cushing became very il! and what little money 
Peter earned went largely toward her medical 
expenses. 


peter & the wolf 


But his early training in art finally helped. 
When he was unable to buy his beloved wife a 
Christmas present, he painted old-time figures 
on a piece of silk and gave her this beautiful 
scarf. One night she wore it to a play in which 
Peter was appearing and a textile manufacturer 
40 


Cushing shows concern for his Creature (Michael 
Gwynn) in THE REVENGE OF FRANKENSTEIN, Colum- 
bia/Hammer release of 1958. 


admired the Christmas scarf. Peter was given a 
contract for 9 months to design scarves and so 
kept the wolf from the door. 

Peter’s qualities as an actor evidently attract- 
ed the attention of an associate of the great actor 
Laurence Olivier. Peter was given the important 
role of “Osric” the messenger in Olivier’s Acad- 
emy Award-winning film of HAMLET, frequent- 
ly on US TV. (As fate would have it, although he 
didn’t meet him then, apparently, another young 
actor had a very small part in the same film— 
Christopher Lee!) j 

Olivier was impressed by Cushing, and Peter 
with Helen toured Australia with Olivier & his 
wife Vivian Leigh. When they returned to Eng- 
land, the illness-plagued Peter again became 
sick and was forced to leave the touring com- 
pany. 

After he recovered, he & his wife wrote to over 
50 TV producers seeking a job—and jobs he got. 
Between 1951 & 1975 he has appeared in over 
50 TV shows. The most famous of these have 
included 1984, The Creature (in the movie ver- 
sion, THE ABOMINABLE SNOWMAN OF 
THE HIMALAYAS, Peter repeated his TV 
role), Isaac Asimov’s Caves of Steel (soon to be 
a movie), his guest appearances on The Aveng- 
ers and Space: 1999 and his own 1967 TV series, 
Sherlock Holmes. 


During his busy career on television, he won 
Best Actor Awards 3 times—The Daily Mail 
Television Award 1953/54, The Guild Television 
Award 1955 (for 1984) and The News Chronicle 
Television Top Ten Award for 1956. 

And at this same time, film offers were com- 
ing in. His most important roles until THE 
CURSE OF FRANKENSTEIN were probably 
those in THE BLACK KNIGHT, THE END OF 
THE AFFAIR (a role of which he is especially 


fond) and TIME WITHOUT PITY. 


birth of the baron 


But the major event of his film career which 
made him a star, gave him legions of fans the 
world over and insured he would never again fall 
on hard times, was the vivid role of Baron Victor 
Frankenstein in the film that made horror movie 
history: THE CURSE OF FRANKENSTEIN. 
His career since then is, of course well-known. 

His costar in that film was, of course, Chris- 
topher Lee. But oddly enough, they had already 
appeared in the same films twice. In Olivier’s 
HAMLET, C. Lee was an extra, and they both 
appeared in John Huston’s biography of the 
famous painter Tolouse-Latrec, MOULIN 
ROUGE. 

Recently Peter Cushing’s dearly loved wife 
died. His love for her was widely known to hor- 
ror film fans and all felt a small share of his grief. 
He must miss her terribly and now has to learn 
to live a new life in which Helen Beck Cushing 
is but a beloved memory. 


the man behind the greasepaint 
What sort of man is Peter Cushing? 


<—EB-«z = 
H. Rider Haggard's immortal SHE came to the screen one more time in 1967, this time in a colorful MGM/ 
Hammer version. 


Again, relying on the excellent American 
Peter Cushing Fan Club, Peter has had an inter- 
est in art all his life. In 1958, an exhibition of his 
paintings was held in London. He is skilled with 
his hands (so graceful & strong on the screen), 
having modeled toy trains & airplanes, built mod- 
el theaters with miniature actor-dolls and hand- 
made furniture. He has also been an expert on 
tropical fish & birds. 

But all these hobbies are in the past now, for 
to Peter Cushing his work is his life, more than 
ever since Helen Cushing’s death. In addition to 
his movie & television appearances, he has re- 
corded for the blind and is active in the fight 
against muscular dystrophy. 

He is deeply religious and his belief has sus- 
tained him in his sorrow over the loss of his wife. 

As mentioned earlier, Peter Cushing impress- 
es everyone who meets him with his kindness, 
warmth & thoughtfulness. In short, as Robert 
Quarry & Christopher Lee have characterized 
him, he is truly Saint Peter. 


actor extraordinary 
What kind of actor is Peter Cushing? 
He is obviously capable of playing many kinds 


of roles, from the elderly vague old man in 
TALES FROM THE CRYPT (a part he chose 


Pe 3 
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over the one offered him) to the fascistic leader 
in SCREAM & SCREAM AGAIN— 

From the sardonic scientist in ISLAND OF 
TERROR to the foppish Osric in HAMLET — 

From the tormented doctor in CORRUPTION 
to the blackhearted Sheriff of Nottingham in 
SWORD OF SHERWOOD FOREST— 

From the Dr. Watson-like Major Holly in 
SHE to Sherlock Holmes himself in HOUND 
OF THE BASKERVILLES and his TV series. 

But like all stars, Peter Cushing is often cast 
in similar parts, because everything about him— 
his small, wiry frame, his narrow face, his in- 
tensity—seem to make him so well-suited for 
these parts. Other fine actors played the same 
sort of person many times. Humphrey Bogart 
was frequently the gangster or the detective, 
James Cagney many times the bright thug, Bette 
Davis the hardened woman, Boris Karloff the 
obsessed scientist, and so forth. It is no shame 
for an actor to be typecast; in fact, it generally 
means steady employment. Cushing’s versatility 
is without question, so his’ playing similar parts 
is only proof of his reliability. 

These somewhat similar personalities which 
Peter Cushing so often embodies boil down to a 
scientist-type, calculating, aristocratic, humor- 
ous, brisk, shrewd, driven, energetic, enthusi- 
astic and, above all, intelligent. This type can be 
a villain, as his Baron Frankenstein frequently 
is, or a hero, as his various Dr. Van Helsings 

ee always are. His scientist-type parts have includ- 

Beware THE BRIDES OF DRAC , Dr. Van Hel — . . 
and the Count himself, ane in this 1 960 vetion fer ed the characters just mentioned and the roles 
Universal/Hammer was played by the memorable in such other films as THE MUMMY, THE 
David Peel. SKULL, THE VAMPIRE BEAST CRAVES 


te 


Cushing & Lee, great friends in real life, in dramatic confrontation in reel life in THE CREEPING FLESH. 
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Peter again made skins crawl in THE CREEPING 


FLESH, 1972, Tigon/Columbia shocker of evil incar- 
nate, with Christopher Lee. 


BLOOD, HORROR EXPRESS, ISLAND OF 
TERROR, AND NOW THE SCREAMING 
STARTS, THE CREEPING FLESH and, of 
course, the epitome of this type of person, Sher- 


lock Holmes. 


the “chemistry” with chris lee 


Producers soon saw that there was a “chem- 
istry” between Peter Cushing & Christopher Lee 
and they have made more thrillers together than 
any other horror movie “team”. The films they 
have made together are interesting for the con- 
trasts in the roles they have both played. Ex- 
cepting HAMLET and MOULIN ROUGE, the 


films they have appeared in together have been: 

THE CURSE OF FRANKENSTEIN 
Cushing—the creator, Dr. Frankenstein 
Lee—the creation, the Monster 

HORROR OF DRACULA 
Cushing—as Van Helsing, who destroys 
Lee—as Count Dracula 

THE HOUND OF THE BASKERVILLES 
Cushing —as Sherlock Holmes, who saves 


Lee—as the last of the Baskervilles, from 


the Hound 
THE MUMMY 


Cushing—as John Banning, who saves his 


wife from 
Lee—as Kharis, the living mummy 
THE GORGON 


Cushing—as Dr. Namaroff, who hides the 


gorgon’s secret from 


Lee—as the elderly swashbuckling Prof. 


Meister 


*, 


Peter in FROM BEYOND THE GRAVE, Warner/Amicus 
Technicolor 


DR. TERROR’S HOUSE OF HORRORS 
Cushing—as Dr. Schreck, who is Death 


himself, and shows 


Lee—as Franklyn Marsh, his death in the 


Tarot cards 


SHE 
Cushing—as Major Holly, who briefly con- 


fronts 


Lee—as Billali, the scheming high priest 
THE SKULL 
Cushing—as Christopher Maitland, who 


murders 


Lee—as Sir Matthew Phillips, friend & fel- 


low collector 


ISLAND OF THE BURNING DAMNED 


(... DOOMED, on TV) 


Cushing—as Dr. Stone, killed by invading 


monsters that 


Lee—as the mysterious Hanson attempts 


to destroy 


SCREAM & SCREAM AGAIN 
Cushing—as Benedek, destroyed by an- 


droids; 


Lee—as Fremont, one of the strange crea- 


tures 


ONE MORE TIME 
Cushing—as Baron Frankenstein and 
Lee—as Dracula, momentarily encountered 


by Sammy Davis Jr. 


THE HOUSE THAT DRIPPED BLOOD 
Cushing—as Phillip in one of several stories, 
Lee—as John Reid, a terrified father, in 


another 


I, MONSTER 
Cushing —as lawyer Utterson, confronting 
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In 1970, for Amicus/AIP, he was involved in bloody 
doings together with Christopher Lee & Vincent 
Price, in SCREAM & SCREAM AGAIN. 


eoresgi® Pe 
> _ 

Under the influence of THE SKULL, Peter Cushing is 
about to stab beautiful girl in Robert Bloch's horror 
story for Amicus/Paramount Technicolor release in 


Lee—as Jekyll/Hyde (here called Marlowe/ 
Blake) 
DRACULA A.D. 1972 
Cushing—as modern-day Dr. Lorrimer Van 
Helsing & ancestor vs. 
Lee—as dying & resurrected Dracula 
HORROR EXPRESS 
Cushing—as Dr. Wells, who meddles with 
the discovery of 
Lee—as Sir Alexander Saxton, another sci- 
entist 
THE CREEPING FLESH 
Cushing—as Dr. Emmanuel Helder, good 
guy, who combats 
Lee—as his bad-guy brother, James Hildern 
NOTHING BUT THE NIGHT 
Cushing—as Sir Mark Ashley, who helps 
his friend 
Lee—as Col. Bingham, uncover a murder 
mystery on an island 
THE SATANIC RITES OF DRACULA 
Cushing—again as Lorrimer Van Helsing 
who prevents 
Lee—as Dracula (for the lastime?) from con- 
quering the world 


plaudits for peter 


Yes, Peter Cushing is a fine actor. Have the 
films in which he has appeared been worthy of 
him? Unlike Karloff, and especially Lugosi, the 
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1965. 


answer for Peter Cushing is, by & large, yes. And 
has he been noticed in them? 

Here are some quotes about Cushing concern- 
ing some of his lesser-known roles. 

In JOHN PAUL JONES, with Robert Stack 
in the title role, Cushing was a guest star as Capt. 
Pearson, who was the commander of the battle- 
ship Serapis. It was to him that Jones uttered 
his famous defi, “I have not yet begun to fight!” 
In the Los Angeles Herald/Examiner for 1 March 
59, the reviewer said, “We have an excellent 
cast, including members of the Old Vic company 
like Peter Cushing.” 

In Variety’s 11 January 1961 review of the 
Hammer Robin Hood movie, SWORD OF SHER- 
WOOD FOREST, the reviewer singled out Cush- 
ing. “Peter Cushing plays the Sheriff the way 
the Sheriff should be played—wickedly with a 
trace of hapless desperation.” 

In the super-spectacular ALEXANDER THE 
GREAT with Richard Burton as Alexander, 
Cushing was frequently cited in reviews for his 
skill. Typical of these comments is this one from 
The Beverly Hills Citizen for 29 March ’56: “Pe- 
ter Cushing... stands out well as the Athenian 
General Mammon whose wife...captures Alex- 
ander’s heart.” 

One of the many medieval adventure films of 
the 1950s was the entertaining THE BLACK 
KNIGHT with Alan Ladd. Variety, in an 8 Sep- 
tember °54 review, praised our Peter: “Peter 


~~ a 


— 


Together again. Cushing & Lee in THE HOUND OF THE BASKERVILLES, a Sherlock Holmes adventure from 


= 
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‘Hammer/UA in 1959. 


Cushing does a sterling job as Sir Palamides, 
the principal villain.” 

His best notice before his advent in horror 
films came in the 27 March ’55 New York Times 
review of the love drama, THE END OF THE 
AFFAIR. 

One participant...emerged not only un- 
-scathed from the reviews but also with an 
enhanced reputation. This is Peter Cushing, 
who plays Miss Kerr’s somewhat unprepos- 
sessing civil servant husband. 

Cushing, who has been giving a good ac- 
count of himself in the theater in a quiet way 
for some years, caught the public eye in a 
number of television plays and has achieved 
the distinction of being acclaimed “Man of 
the Year” in...dramatic TV. This has led to 
a number of film roles and to what Cushing 
calls his second career in movies, pointing out 
that he has been in & out of films in minor 
roles for the past 16 years. 


plots of peter’s pictures 


Many of Peter’s films are already well-known 
to readers of FAMOUS MONSTERS — his per- 
formances as Van Helsing & as Dr: Frankenstein 
are part of horror movie history. But there have 
been many of his films which just aren’t as well- 


known. There’s usually a good reason—the films 
aren't shown on TV or at conventions very much. 
For example, Robert Bloch’s eerie tale of mys- 
ticism & obsession, “The Skull of the Marquis 
de Sade,” was filmed by Amicus under the ab- 
breviated title of THE SKULL. Cushing played 
Christopher Maitland. (STOP PRESS!!! Why 
does Milton Subotsky, co-head of Amicus & 
their principal writer, hate Maitlands? In al- 
most every one of the movies made by Amicus a 
man named Maitland dies a horrible death! Did a 
Prof. Maitland flunk a teenage Milty Subotsky? 
Did an Officer Maitland give Milton an unde- 
served traffic ticket? Did a critic named Mait- 
land mercilessly pan his first picture? At Ami- 
cus, somebody apparently has it in for Maitlands, 
and it’s Milton Subotsky. Why?) Cushing’s por- 
trayal of a man who gradually & unwillingly 
succumbs to the power of the demons which in- 
habit the cranium of de Sade is a near-classic 
study in helpless terror. His death at the climax 
has the feeling of tragedy as well as of a release 

from torment. 
END 


To be Concluded Next Issue.Plots of Pe- 
ter’s Pictures! Filmography!Words with 


Cushing Himself! 


In the past you've been 
used to our feature YOU 
AXED FOR IT where you 
get pix from yesteryear. 
But you also know FM 
is where you can depend 
on finding the UNusual. 
So this time we give you 
fright fotos from...the 
FUTURE! Send requests 
to Dept. UX4, FAMOUS 
MONSTERS, 145 E. 32 St., 
NYC 10016. 


ron yout 


horrors in your future 


ae = _ = F_Srat 
Attacked by an army of super-intelligent ants! That's the fate of Nigel Davenport in PHASE IV. The creep- 


ing horrors are also after Aaron Schneiderman, Jerry & Ed Turner, G. Hertz, Steve Sandstrom, Scott Dunn, 
Paul O'Connor, Kenny Abramowitz & Cary Brown...and YOU! 
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Have no fear, DOC SAVAGE 
is here! George (WAR OF THE 
WORLDS) Pal has done it 
again! The 1930's nostalgia 
hero is now in the 70s, 
brought to the screen in all 
his gen. (and whatta action- 
packed mystery-adventure 
story!).Preview peek for Jon- 
athan Burghart, Barry Wool- 
dridge, SP/5 Glen E. Stack, 
John R. Duffer, Doug Eskis & 
Zadko Rosas. 


Starving mobs run riot thru the streets! A killer is hired to protect the only vegetation left! Such are 
the intriguing ingredients of (tentative title) THE BARONY with Yul (WESTWORLD) Brynner. For Mark 
Huster, Peter Valentik, Terry G. Pace, Douglas Hostler, John Robinson & Charles Luna. 


deaf-mute PUPP 
new puppets; 


From William (HOUSE ON HAUNTED HILL) Castle comes the world's greatest mime, Marcel Marceau, as a 
eteer who pla 


ie a bizarre game with life & death. First we see him talking to one of his 
ater, as the doll 


-man itself! In SHANKS. Shanks for the memories of Tim Albrecht, John 
Speidel, Hector Lebron, Dwayne Neff, Sam Bruce & Tim Richmond. 


49 


aS See se ae we = = ia 

Also coming from "Mr. Shock," Bill (THE TINGLER) Castle, is THE HEPHAESTUS PLAGUE, the hottest horror 
film in years. A deadly swarm of fiery creatures rises from the bowels of the earth and leaves a wake 
of death & charred ruin! Here Bradford Dillman examines one of the flame-throwing horrors— and later 
they examine him! For David Coleman, Timmy Meier, Michael Dowell, Mrs. JMWolte, Cal Jabour, Steve 
Slocum & Stephen Barr. 


Here for Dawn C. Mickey, Roger Snyder, Saul Fischer, Chris Azzato, Scott P. Farris, David Swiger & John 

Mullarkey is the exorcism-bound ABBY, and as you (and her costar Wm. "Blackula” Marshall) can see by 

this ghastly makeup, the ads are right: "Abby doesn't need a man any. more...the devil is her lover 
now!" Who else would want her? See for yourself on the next page! 


50 


a ISSUES OF 


FM 2 FM #105 FM #106 
$1.50 $1.50 $1.50 


4 THEY HAUNT THE PAGES OF FAMOUS MONSTERS 
“| OF FILMLAND. THEY PEER AT YOU FROM PHAN- 
TASTIC PHOTOS. THE ARTICLES ARE FILLED 
WITH THEM. THE HEADLINES CRY OUT THEIR 
NAMES! WHOSE NAMES? DRACULA, BELALUGOSI, 
~a| LAGOON CREATURE, RAY HARRYHAUSEN, MOLE 
PEOPLE & A NOTORIOUS CAST OF THOUSANDS. 


52 To order any of these items, please see last e of this magazine 
: for convenient RUSH ORDER FC ORM. 


FM #115 FM #116 
$1.50 $1.50 


FAMOUS MONSER 


FM fa07 FM #108 FM #109 FM #110 FM_#111 FM #112 -M #113 FM #114 
$1.5 $1.50 $1.50 $1.50 $1.50 $1 $1.50 $1.50 
SEND FOR OUR MONSTERS...OR LET OUR MONSTERS SEND 
YOU! REMEMBER HORRIFIC PAST FAMOUS MONSTERS ISSUES? 
OUR 100TH ANNIVERSARY SPECTACULAR? REMEMBER FEATURES 
ON BORIS KARLOFF, CHRISTOPHER LEE, PETER LORRE AND 
VINCENT PRICE? IF YOU DON’T REMEMBER THESE GREAT FEA- 
TURES, YOU PROBABLY MISSED THEM. NOW’S YOUR CHANCE TO 
ORDER BACK ISSUES OF FORRY J ACKERMAN'’S FM MAGAZINES. 


To order any of these items, please see last pass of this magazine 53 
for convenient RUSH ORDER FORM. 2 


RARE FM BACK ISSUES 


Collectors: Attention! These exciting out-of- 
print rarities are really something special! 
Rare, hard-to-find editions of some of the 
best issues Famous Monsters of Filmland has 
ever offered. Featuring some of the most pop- 
ular articles ever. Exciting Yearbooks that 
reprint the best from earlier issues! Fantas- 
tie photos of frightening fiends. Terrific tales 
of deadly terror. How the monsters were cre- 


Monsters from this world, and out of it. From 
the past and future! Features on the actors 
who have brought you portrayals of fearsome 
fiends. The prices may seem high, but these 
rare collectors editions are worth every cent! 


ONSTERS 


YEARBOOK 


FAMOUS MONSTERS OF 
FILMLAND '63 YEARBOOK. 
A rare out-of-print edition 
Features“The Frankenstein 
Story,” a review of the 
many Frankenstein crea- 
tions. The Mummy. $12.50 


FAMOUS MONSTERS OF 
FILMLAND 64 YEARBOOK. 
An exciting edition featur- 
ing Lon Chaney “Mr. Mon- issue. Features Claude 
ster!” Plus Lon Leer Jr. Raines. Exclusive photos 
Terrors ofthe Time Machine! of the monster Ghidrah! 
House of Usher. $12.50 “The Black Cat!” $10.00. 


FAMOUS MONSTERS #10. 
The incredible “Phantom of 
the Opera” highlights the 


Mystify everybody! You 


aged kits come with Buseyeniig you need to make the pe! 
ree dimensional, highly detaile 
‘omplete instructions are included. Simply glue the model 


the paint and glue. The 
quality white plastic and are easily assembled. 


ated! The movie greats who made them live!) 


Sa un ONS 


SAVE FAMOUS 
MONSTERS 


You must know how valuable Warren maga- 
zines are. You know how back issues increase 


in desirability and price as the supply of mint 
copies dwindles. So, you serious collectors 
of our books must be pleased te know that 
we're Poa out a whole fantastic line of 
CUSTOM-DESIGNED LEATHERETTE FINISH 
LIBRARY CASES. Each one holds a one-year 
run of this, your favorite imaginative horror 
mag, and keeps that run in superb condition. 
And has our title in gold type right on the 
spinel. Fantastic! Order today! 


This FM LIBRARY CASE features Wine-Red 
ane and a black leatherette body. #2634 
FM LIBRARY CASE $4.95 


H's just what all ae Monster Fans out there have been waiting for! Be the first in your 
gang {o be a VICE PRESIDENT {of the Famous Monsters Fan Club, that is!). You get a 
colorful OFFICIAL BADGE and a wallet-size OFFICIAL MEMBERSHIP CARD signed by 
Dr. Acula himself. Your signed membership card entitles you to ail privileges grantet 
Official Ghosts, Ghouls, Witches, Warlocks, Werewolves, Vampires and, especially, 
Famous Monsters. Be the most Famous Monster in your cro Be a card-carrying 
member of the World’s Most Exclusive Club. 2 3 er 


This is 10 
Certify that 


OFFICIAL 


VICE PRESIDENT DR ACUUA, PRESIDENT 


can do it with these spectacular “Strange Change: Hobby Kits. The attractively pack- 


lexing moveable models pictured on the cover exce: 
model pieces have been molded from durable, high- 


er, paint it and you have a handsome “magic trick” you can be proud of. Amaze your friends with them all! 


MUMMY 2) 


Open the finely sculptured sarco- 
phagus over 7” long and behold an 
entombed pharoah, peacefully at 
rest. But you have disturbed his 
slumber and when you next raise 
the lid, his malevolent awakened 
eyes glare at you. Quick, close 
the lid! Reopen it, and the pha- 
roah again sleeps peacefully. How 
does it work? You constructed the 
sarcophagus, laid the mummy, paint- 
ed them realistically. You will 
know! But your friends will not 
believe their eyes. #24134/S3.00 


VAMPIRE 


What causes Count Dracula to { 
awake from his sleep of the 
dead? You! Open the casket 
lid and display his dusty skele- 
ton. Now close the lid. Say 
aleanne Change.” When you 
raise the lid, Dracula in the 
undead flesh stares out at you. 
How do you do it? The secret . 
is in the construction and 
since you built and painted 
this 8" long kit, you know. 
Your friends won't cole unless 
you show them! #24133/$3.00 i 


| ARARGH! 


TIME MACHINE 


A scientist sits at the complicated panel full of dials and switches. The Time 
Machine is ready to fling its occupant into the far distant past or future. But 
which? Will he arrive in ancient Mesopotamia or among advancing Martians? Bid 
him adieu, close the door and call out “Strange Change.’ Open the door and 
He’s surrounded by ravaging prehistoric reptiles. Quick, close the 
door before it’s too late. Call ‘Strange Change” again and Presto! The opened 
door reveals the time traveler, safe again in, his cockpit, with his hand on the 
lever, anxious for another flight in his 8" tall time capsule. How does it 
happen? You built it, painted it. You understand the capsule’s inner workings. 
The secret of the Time Machine is yours, unless you tell anyone. #24135/$5.00 


HERE’S HOW THEY WORK! 


Each model has a stationery outer shell (the coffin, sarcophagus and exterior 


of the time machine), and a movable inner figure {the vampire, mummy and fime 
traveler plus his backgrounds). The figures pivot at two points in the outer 
shell, picve ied by a very tightly wound rubber band that runs through its cen- 
ter. There is a small secret pane! attached to the mechanism that flips the 
figure. When the door or lid is closed, a hidden lever in the lid depresses 
the panel, causing the figure to flip around by making the rubber band unwind. 
Each time the door is closed, the figure flips. And that’s how it’s done. 


To order any of these items, please see Bao, Hane of this magazine 
fan ennvenient BIIGH ORDER FORM. 


REGULAR 


RIGHT Fill 


FRANKENSTEI 
MEETS He WOLFMA 


High in the Carpathian Moun- 
tains, a mad scientist works to 
revive the Frankenstein mon- 
ster. And he succeeds, in time 
for the living corpse to do bat- 
tle with a rampant wolfman. 
Lightning, fangs, and action 
galore. Fight between the mon- 
sters is one of horror filmdoms 
finest. Stars Lugosi as Franken- 
stein, and Chaney as Wolfman. 
#2227/$7.99 


Boris Karloff portrays a car- 
nival owner who locates the 
remains of Count Dracula. He 
brings the vampire back to 
life, and sends him on an ut- 
ferly diabolical mission. Soon, 
however, Karloff realizes he 
has made a mistake, as Dra- 
cula turns on him! John Car- 
radine plays Dracula. Sequel 
is “House of Frankenstein” film. 
#2246/$7.99 


Docmor DRACULA 


This is it! The original motion 
picture featuring HG Wells’ clas- 
sic character. This effort in- 
troduced the great Claude 
Raines to the industry. Start- 
ling special effects by John P. 
Fulton, which show man who 
becomes transparent due to 
scientific experiments. A. chill- 
ing absoruine Min one of the 
all-time greats. #2237/$7.99 


Follow-up feature to “Doom of 
Dracula.” Karloff stars as sci- 
entist disguised as Carny own- 
er, whois journeying the world- 
over in search of the Franken- 
stein monster. And, finally, he 
finds it... returning it to life. 
But then, trouble! For the Wolf- 
man arrives on the scene, to 
destroy the doctor and his new 
‘patient.’ #2247/$7.99 


One of Karloff’s most memor- 
able performances; one of the 
great horror films. Excavation 
in Egypt _uncovers_tomb of 
Mummy Im-ho-tep. That night, 
he comes back to life. After 
murdering one of the'scientists, 
the bandaged beast makes for 
London. There, he seeks the 
reincarnation of his one-time 
Egyptian mistress. Film is Im- 
ho-TOPS! #2224/$7.99 


Here is an exciting sequel to 
“The Mummy.” Lon Chaney por- 
trays the man of rotted cloth, 
as he terrorizes a scientific 
gathering about his sacred sar- 
cophagus. And, as fate would 
have it, he falls for the young 
lady scientist who is a part of 
this expedition. This Mummy is 
more brutal, more deadly than 
the Karloff one. #2269/$7.99 
—} 


CHEMTURE 


A sequel to the original “Grea- 
ture” film, this movie has a 
second excursion into the 
beast’s Amazonian home to 
capture the monster. They take 
him into captivity and civiliza- 
tion. There, from the confines 
of an aquarium pool, the Crea- 
ture brutally mangles his cap- 
tors and escapes! Rampant, 
ate Gill-Man kills many! #2254/ 


4 One of the most popular mon- 
ster movies in history. A young 
boy visits a psychiatrist for to 
solve his various hang-ups. But 
the doctor, himself, is derang- 
ed, and hypnotizes the boy. Un- 
der hypnosis, the young man is 
convinced by the pe ychiast 
that he is a werewolf! Then, it's 


off to kill for the doctor! 
#2221/$7.99 


VAMPIRE 


This is the big one! Vampire 
vs. werewolf in horrific shock- 
er. Bela Lugosi portrays the 
blood-gulper, who  subjugates 
a ferocious werewolf. And, then, 
together, the two go in search 
of unsuspecting victims. Lu- 
gosi is at his menacing best in 
this, one of his four vampire 
roles. The ending is a gripping 


one, that must be seen. #2267/ 


REWANoFDRACULA 


Dracula is back, in the form of 
actor Charles Lederer. The 
Count moves into a small, iso- 
fated town and begins to live 
as a parasite, sucking the blaod 
of the plain country folk around 
him. All goes well... until the 
infamous monster is found out 
---and hunted. One of the 
most “unusual Dracula films 
ges produced. A must. #2273/ 


IMAN-HMOE MONTE 


A team-up of two great horror 
actors. Lionel Atwill portrays a 
mad scientist, and Lon Chaney, 
a truck driver killed in an acci- 
dent. Atwill discovers the body 
and through the use of high- 
voltage electricity, brings Cha- 
ney back to life. But the truck 
driver is no longer human: He's 
become an electric monstro- 
sity! #2264/$7.99 


= 95 
THE HUNCHBACK 
OF NOTRE DAME 


A classic of filmmaking. The 
second filming of Hugo's im- 
mortal novel stars Charles 


tells 
je gypsy Esmera 
horrors that befall the youn: 
girl in the France of yore. 
Sensitive monster 
#2238/$7.99 


movil 


Many fans of horror films 
consider Christopher Lee the 
finest screen Dracula. And in 
this film, his awesome talent 
is in evidence. Tall, violent, 
and menacing, Lee is the im: 
mortal_count. Here, he travels 
from Transylvania to London. 
His plan is to ravage four re- 
spectable families in the great 
city. And this he does, brutal- 
ly! #2265/$7.99 


Joan Crawford, star of “What- 
ever Happened to Baby Jane” 
joined with “Rosemary’s Baby” 

ill Castle to create this mod- 
ern-day horror classic. This 
film is not for the faint-hearted, 
as it is about a series of brutal 
axe-murders. Is Crawford vic- 
tim or killer? Warning: vicious 
axe-killings appear in this film. 


Peter Lorre stars in this incred- 
ible film of a concert pianist. 
So far, not very frightening. Bui 
when he is possessed by dev- 
ilish madness, his gentle hands 
become instruments of vile 
murder. And then is unleashed 
the incredible Beast With Five 
Fingers. Lorre at his horrific 
best, with a fine supporting 


A real shocker! #2266/$8.95 


cast. #2230/$7.99 


To order any of these items, please see last page of this magazine 


for canvenient RUSH ORDER FORM. 


ONSIERIFIC LP R 


Madness. Mystery. Mag- 
ic. The macabre. Melo- 
drama. Monsters. Mur- 
der. These records are 
uaranteedto give sleep- 
less nights! The memory 
of the melancholy melo- 
dies, the screams, gur- 
gles, howls, hisses and 
hysteria will bring wake- 
fulness at the witching 
hour: Thechilling classics 
of Poe and Bierce are 
blood curdling! Welles 
anicked the nation with 
is Martian invasion! 
Hear it! Let Verne Lang- 
don’s compositions chill 
your soul! We guarantee 
you'll have nightmares! 


A frightening narrative by Hammer Film’s 
Christopher Lee. A new tale of the bloody 
Count and his victims. Complete with full 
symphony orchestration and fearsome 
sound effects. Side 2 features music of 5 
Hammer films. DRACULA #2366/$7.99 


50 minutes of sheer terror, brought to 
you by the editors of Famous Monsters 
magazine! Hear the human vampire. A 
collector's item! Play it as you re-read 
the last 100 issues of FM, as well as 
when you read the NEXT 100 issues of 
FM! Get a Barnabas poster, too! #2301 
FAMOUS MONSTERS SPEAK $2.98 


ECORD ALBUMS! 
FREES 


FULL-COLOR 
PORTRAIT | 
OF 


SPEAK! 


_ 


quicken the. pulse and stir 
stereo listening exper- 
ience that will send you reeling. 8 
macabre renditions including “Ode to 
the Tomb,” “Flight of the Vampyre,” 
“Undead Theme” produced by the fiend- 
ish hand of Verne Langdon. VAMPYRE 
|_AT THE HARPSICHORD | #2363/S4.98 


Music to 
the soul. 


THE VIONKEY'S PAW 


toxelty CECE AS 


Attention Conjurers, Magicians and 
Prestidigitators! Professional and 


} amateur! Young and old! This record 


was created with you in mind. Add 
new dimensions to whatever’ miracles 
you perform with these original Verne 
Langdon compositions. Create mystery. 
MUSIC FOR MAGICIANS #2362/$6.98 


A classic tale of the supernatural about a 
magical talisman with a terrifying history, 
3. awesome wishes, and a chilling conclu- 
sion! This is the story that has inspired 
hundreds of imitations in books, films & 
comic books. Nowlisten tothe thrilling orig- 

inals read by George Rose. Accept no sub- 

stitute. MONKEYS PAW #2302/$4-49 


SLEEP NO MORE! 


FAMOUS GHOST ANG HORROR STORIES 
one rel 


Famous ghost and horror stories read 
by Nelson Olmstead, famous radio terror 
voice! Tales by Charles Dickens & Am- 
brose Bierce, namely “Owl Creek Bridge” 
and “The Signal Man.” Also Robert Louis 
Stevenson’s “The Body Snatchers” plus 
O'Brien's “Which Was It?” Read by Nelson 
OlmSted. SLEEP NO MORE #2311/S4.98 


When radio was king in the late 30’s and 
early 40’s, America was scared out of its 
wits by Arch Oboler’s “Lights Out.” A 
sampling of some of the best! Features 
the legendary tale of the Chicken Heart 
that devoured earth. Plus others. A terrify- 


ing treat. DROP DEAD #2308/$5.98 


A wild Spike Jones album featuring Dra- 
cula, Vampira and the mad doctor in 
Teenage Brain Surgeon plus others to 
drive you hilariously mad! This is a true 
collector's item, and a rare and valuable 
find. A Spike Jones horror classic! Order 
SPIKE JONES IN STEREO #2310/$6.25 


The fantastic adventures adapted from 
the original Motion Picture Classic! The 
most famous ape of all time atop the Em- 
pie State Building! Done to taste in the 

rand Style of 1930's radio melodrama, 
following the exact plot of hie gee mon- 


ster classic! #2309 KING IG $1.98 


Music of monsters captured on a waxen 
disc. Eric's Operation of Satanic sonatas 
& diabolic dirges. Sounds to ice your 
spine & shudder by in the cold-sweat 
moments of the witching hour. Created by 


versatile, talented Verne Langdon. Order 
PHANTOM OF THE ORGAN $2325/S4.98 | 


A deluxe 2-record LP of the Actual Orig- 
inal Orson Welles broadcast that sent 
shock-waves through America in 1938. 
Rare moments recaptured of panic & 
madness in the demonic onslaught of 
Martian Octopus Creatures that Hallo- 
ween-Eve. A history-making broadcast! 
THE WAR OF THE Wi 


IRLDS #2313/$7.98 | | HORROR & SUSPENSE 


Horrifying tales written by the great Am- 
brose Bierce! “An Occurrence at Owl 
Greek Bridge” and “The Man and The 
Snake” —claimed by some to be the most 


enned 
irance! 

‘ALES OF 
#2316/$5.98 


HORROR and SUSPENSE 


Dramatic readings of two fantastic terror 
tales by Ambrose Bierce! “The Boarded 
Window” and “The Affair at Coulter's 
Notch!” Both stories are set in the sul- 
furous Satanic Civil War days, penned by 
this American Literary giant who topped 
even Poe! More Bierce classics. TALES OF 


= 
Bdgar Allan Poe 


HORROR & SUSPENSE #2 #2317/$5.98 Poe’s TALES OF TERROR #2315/S5.98 


TALES 


of 


TERROR 


Unending terror by the master, Edgar 
Allen Poe. Narrated by the renowned ra- 
dio voice of Nelson Olmstead. Six yarns: 
“Pit & Pendulum,” “Cask of Amontil- 
lado,” “House of Usher,” “Masque of Red 
Death,” “Strange Case of M. Valdemar,” 
& “Tell Tale Heart.” Poe at his scariest! 
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To order any of these ite! 


ms, please see last 
for convenient RUSH ORDER 


0 


ae of this magazine 
M. 


with narrative introduction by Bela Ludest, da 
A George Garabedian Production, 


Remember the 1960's and HIGH CAMP in BELA LUGOSI in a SUSPENSE radio show 
Super Heroes? Well, we've managed to get from the 1940's, complete version. A def- 
a special limited supply of this rare comedy inite must for fanatical Lugosi buffs (all 
record, a Rock-Super-Hero Suite, suited for legions of you!) as it has a special spoken 
the strictly-straight-jacket set! Lots {and biographical portrait by Bela’s own SON— 
acres & parking spaces) of lunatic laugh- BELA LUGOSI, JUNIOR! A Lugosi collec- 
fer. #3337 COMIC BOOK HEROES $5.98  tor’sitem! #2336 SUSPENSE/LUGOSI $6.95 


your own seance! Put on your 
Want to be a medium, and 
hoax folks with a spookshow? This record 
by Hollywood magician and monster mask 
master Verne Langdon shows you how! 
Fit for fiendish fright fan's fancy. #2338 
DR. DRUID’S HAUNTED SEANCE $4.98 


Two 1940 radio programs. The Oyster Div- The Celebrated Case of the Firebug Mur- VOLUME ONE of two. Jack Benny crawls VOLUME TWO of two. Original broadcasts 
ing episode, and the Black Jacket Episode, ders. Villain is Hotfoot, who boasts: “That's _ out of his vault to help you re-live (or may- of GANGBUSTERS, TERRY AND THE PI- 
wherein Little Annie, and Sandy, and the end of Tracy, boys! We won't hear of be live for the first time) THE SHADOW, RATES, BING CROSBY, and on the spot 
ol Ov: him again!” Ha! Even YOU should have THE LONE RANGER, MA PERKINS, and hila- coverage of the Dempsey-Tunney fight, 
ing evil crooks! And she had the first of all better than that, Hotfoot, you sulfurous heel! rious FRED ALLEN bits. A musty nostalgic plus more! A fine entertainment Package. 
ARF-ro hairdo’s, too! Believe it! Order it! Actual authentic old-time radio broadcast! must for old radio buffs! Order GREAT MO- Don't miss these radio classics. GREAT 
Get LITTLE ORPHAN ANNIE #2327/86.95 Collectors, get DICK TRACY #2332/$6.95 MENTS IN RADIO VOL. | #2339/$3.98 MOMENTS IN RADIO VOL. 2 #2340/$3.98 


Here's 2 complete radio shows. The Masked Two full radio adventures from 1948! Cap Superman’s complete origin story, from old Futuristic Nostalgia, this! Buck Rogers and 
Man and trusty Tonto help a meek bank retrieves jewels of the Queen of Sheba and Krypton all the way to the Daily Planet his gal, Wilma De ig in the 25th tury, 
accountant beat a barrelful of bank embez- his Secret squadian fights a lost-landful of building. Hear him go whoosh through the as. they fight Black Bart, the arch-villain 
alers, and then protect the Telegraph Com- cavemen an prehistoric monsters! The old unpolluted nostalgic air, and help the War from Mars, and monkey around with a su- 
pany from the wild Indians. Great action, breakfast drink commercials alone are worth Effort by fighting the vile and evil rail- per-scie: ¢ “Gyro-Cosmic-Relativator!” 
sound effects. Ancient commercials. Ride the price of the record. Old classic radio road saboteur. Good of’ radio chills, thud & Learn that space ships didn’t seppen till 
again with the LONE RANGER #2330/$6.95 at best. CAPTAIN MIDNIGHT #2331/$6.95 blunder. SUPERMAN #2328/$6.95 24th Century. BUCK ROGERS #2329/$4.95 


HUMPHREY BOGART BORIS BELA 
THe MALTESE FaLcOn KARLOF F —LUGOSI 


Pe Me ut im 
mA 


THE SHADOW 


ARSENIC 
AND OLD LAE 


BORIS KARLOFF! In the greatest evil com- “Who knows what evil lurks in the hearts This century's greatest and most-revered 
edy of all time: Arsenic & 6d Lace. Bela Lu- of men?” Better believe that Lamont (THE super actor. Orson Welles, as THE SHAD- 
‘osi shines darkly in The Dr. Prescribes SHADOW) Cranston does, as he takes on a OW! Teiepathically searching down foul 

ath, a fiendish melodrama, too! A super- whole coven of evil wizards in the radio diamond thieves preplnites and prey on 
Two su- bargain MUST for collectors of horror and adventure, “The Ears of Pan!” A master- elpless natives. Aided only by Margo Lane 
iy fe, 1940's. horrific humor. A hilarious and terrifying piece of nostalgic 1940's gothic yaystery- and a weird witch doctor. Classic drama! 
ESE FALCON #2334/$6.95 duo. ARSENIC AND OLD LACE #2335/S6.9 lorror. Order THE SHADOW #2326/$6.95 ORSON WELLES/SHADOW #2333/$6.95 


A bargain! MAL 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER OHM. 


2001 MOON BUS 


| a 


2001: A Space Odyssey is by popular acclaim, one of the finest science-fiction 
films ever made. The effects in this film were spectacular... breathtaking. The 
props and vehicles were as realistic as our present projection of the probable 
future of space travel could make them. Now Aurora brings you a plastic model 
kit of the Moon Bus used in 2001. It is molded in realistic and very detailed 
scale after the vehicle used in the movie from high-quality styrene plastic. 
The model can be assembled from the many parts following the detailed instruc- 


DRACULA KITE 


2-in-1 Year Round Fun: 
Hang as a Poster! e Fly as a Kite! 
Giant 54” Wing Span! 
Dracula is alive and well in the form of an in- 
credible plastic kite. Send your King of the 
Vampires soaring amidst the flimsy, paper 
kites of your friends, and watch him shine! The 
ominous, black sky-rider will make all other 
kites seem anemic. Made of sturdy, Para Vane 
plastic, the infamous Count will make you the 
talk of your town. And he is specially con- 
structed for easy launching, and smooth, ma- 


tions included in this deluxe package into a miniature moon bus 10 inches long. 
The top of the completed bus breaks away to show the inner details and mechan- 
isms. Moon bus kit includes instructions, decals and astronauts. #2415/$5.00 


jestic flight. And he’s larger than most kites: 
his wing span alone is nearly five feet in length! 
Fly him on the beach...scare bathers to 
death! Or let him soar in your backyard or local 
playground. Great outdoor fun for all ages! 
#2660 $2.25 


Built to Easy to 


Now you can own the same unique, high quality la- 
tex appliance that was used to turn Lon Chaney Jr. 
into his monstrous characterization, The Wolfman. 
Apply to your face with spirit gum (available at 4 
most drug stores) or with Creepy Skin paste, ad- < 
vertised below. And, when the hand-painted nose 
“is fixed-on your face, apply the gruesome Face Fur, ¢- 
available below. You will be a complete werewolf. (3 
There are two large air- 
holes in the appliance, \ 
for easy breathing. So 
life-like, you'll scare your 
friends to death! Become 
a make-up artist. And, 
while you're at it, order 
our fangs, glowing eyes, 
and other make-up items. 
You may be the next West- 
more. #2666/$1.39 


Last! Fly! 


A $2.50 FIASCO! 


Now you can own all five of the excit- 
ing Warren Monster Madness games! 
¥ind the monstrous lycanthrope in 
WEREWOLF! Amass an army of fiend- 
ish beasties in the MONSTER 
MATCH! Run from hideous horrors in 
the MONSTER’S CASTLE! Become a 
misshapen horror in the CREEPY 
CRAWLEY CASTLE! And duel mys- 
terious menaces in Vampirella’s en- 
thralling game of CAPTURE! All five 
games come complete with tokens, 
instructions, spinners and playing 
surfaces. Big games. Thrill-packed 
fun for the entire family designed by 
Warren’s own Bill DuBay. Order set of 
five games now. Only $2.50/#2661 


_WEREWOLF GAME 
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REFERENCE PAPERBACKS 


OR DIE! 
HBONE AND ACKERMAN 


BASIL _RATH- 

SCI-Fl WORLD BONE SELECTS 

OF FJ ACKER- STRANGE 

MAN: An old, Z TALES: And 

rare collection they include 

of articles writ- stories by 

ten or intro- greats such as 

Poe, Hawthor- 

ne, Le Fanu, 

Dickens and 

FJA. Short sto- others. A hand- 

ries, ERB, Lu- Ba some paper- 

‘osi, Karloff, s back edition, 

haney, etc. available only 

Long _unayail- threueh this 

able, back now long out 

in limited edi- af print. Good 

A veritable encyclopedia tion. Illustrated! ona rainy night! 

PULP MAGAZINES of information regarding ? j Order #21138/ Order #21137/ 

Avenger eutae Ron Goul- paper goods, including $1.95 $1.95 

art's history of pulp su- old comics, baseball 
Perheroes. S10 ‘4/$1.25 cards, etc. #21057/$5.00 


PAPER AMERICANA 


ALL IN COLOR FOR A DIME 
A great treasure trove 
of information and in- 
side facts on the comics. 
Full color illustrations. 
Fun reading. #2130/$1.50 


EXCITING PAPERBACK 
NOVELS ABOUT THE 
FAMOUS VAMPIRE FROM 
TV’S “DARK SHADOWS!” 


#2167 DEMON OF BARNABAS COLLINS $1.00 
#2168 BARNABAS COLLINS IN A FUNNY VEIN $1.00 
#2169 FOE OF BARNABAS COLLINS 

#2170 THE PHANTOM & BARNABAS COLLINS $1.00 


PREHISTORIC ANIMALS 
160 full-color pages of 
dinosaurs. Fact-packed 
story of ferocious mon- 
sters that once roamed 
the earth. #21016/$1.45 


GUINESS BOOK 


WITCHCRAFT AND BLACK 


#2171 BARNABAS COLLINS & THE WARLOCK $1.00 


MAGIC. A complete chroni- 
cle ofthe occult arts. Full co- 
lor illustrations on most 
of the 160 pages. Defini- 
tive work. #21017/$1.45 


A wild and entertaining 
book of facts, statis- 
tics and_ trivia. World 
tecords from every field 

of activity. =21088/$1.50 


OF HORROR 


A NIGHTMARE BOOK 
BY ALAN RIEFE 


“Tales of Horror” is a paperback 
collection of 50 short stories. 
Some are a full page long, others 
are only one column. As you flip 
through the book, with each new 
Page you are confronted with a 
world more horrible, sparkling, 
terrible, glorious than the last. 
64 pages of SF tales, ghost sto- 
ries, madness stories, tales to 
quicken the mind and stop the 
heart. Surreal illustrations are 
by Irv Docktor. #21167/$2.00 


THE MOVIE TREASURY 
ee MOVIES 


Toles offerrorinthe Cinema 
ALAN G FRANK 


TALES OF TERROR IN THE CINEMA 
BY ALAN G. FRANK 


Think of a horror movie...any horror movie. 
Chances are there will be Something about it in 
this book. Think of a horror star... you'll pro- 
bably meet him here. Chapters include Franken- 
stein, Dracula, mummies, madmen, demented doc- 
tors ‘and psychopathic scientists, with a spe- 
Cial section that invites us to “Meet the Lad- 
ies’ who made the monster movies great. The 
text is informative and immensely readable. 
This _ terrifically interesting book contains 
histories, photos, biographies, posters for 
most of the big name horror movies made and 
many of the small ones as well. This deluxe 
160 page 8%4"x11)4" edition is superbly illustrated 
with scenes, photos, portraits and posters in 
full color and black and white. #21168/S$4.98. 


#2172 PERIL OF BARNABAS COLLINS $1.00 

#2174 BARNABAS & THE eS TouS GHOST $1.00 
#2177 VICTORIA WINTERS $ 

#2178 STRANGERS AT COLLINS HOUSE $1.00 


#2179 BARNABAS COLLINS & 


JUENTIN’S DEMON $1.00 


#2180 BARNABAS COLLINS & THE GYPSY WITCH 31.00 


JOURNEY 
THROUGH 


UNIMAGINED 


WORLDS! 
FROM A-Z 
ALL THE 
BLOOD 
CURDLING 
HORRORS 
YOU LOVE 
TO FEAR! 


Meet the stars, 
who made the 
monsters, and 
the _ monsters 
who have mysti- 
fied mankind. 
They're _ here, 
crammed into an 
84" x11", 122 
page picture- 
acked book. 
hotos and 
lustrations 
black & white 
and chilling 
color depict 
terriblepro- 
tagonists of 
legend, screen, 
literature, TV, 
comics & life. 
#21169/$4.98 


VINCENT PRICE UNMASKED! 
AN ENGROSSING BIOGRAPHY 


Movie fans know him as the “King of Horror!” 
And so he seems. Countless horror films have 
his name in their credits and the benefit of his 
immense talent on the screen. But there is more 
to Vincent Price than mad scientists and mania- 
cal monsters. In this fascinating new biography, 
Vincent Price is revealed off-the-screen as “the 
closest personification of a complete Renaissance 
man_that exists in America today.” This book 
details his off-the-screen activities which in- 
clude the credits of art collector and historian, 
author, lecturer, and gourmet cook. Vincent 
Price comes alive in the engrossing portrait of 
a multi-faceted and highly talented personality 
written by the top co-authors of many authorita- 
tive books on cinema, Steve Whitney and James 
Parish. A true Price fan's dream! #21165/$9.95 
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To order any of these items, please see last page of this magazine 
_for convenient RUSH ORDER FORM. 


YOUNG FRANKENSTEIN 


IS A MEL BROOKS CLASSIC MONSTER MOVIE SPOOF: 
IT 1S ALSO A BOOK, POSTER, ETC., ETC., ETC. 


| PAPERBACK BOOK | | 40°x26” FULL COLOR 
batedonthe Voungtrankensearnseraerpiey || YOUNG FRANKENSTEIN 


based onthe Young Frankenstein eoreennlay 
by Gene Wilder and Mel Brooks. It has all 
the zany gags and lunacy of the movie plus 
416 pages of fabulous photos. In this in- 
sane comedy, THE Dr. Frankenstein dies, 
leaving his fortune to young Freddy. In the 
library, Freddy finds Grandad’s instruc- 
| tions for a do-it-yourself monster and 
j the delightful fun begins. #21171/$1.50 


/LP RECORD 


Actual music and dialogue from the 
film! Includes the “Young Franken- 
stein theme plus some of the fun- 
niest bits. Remember “Fron-kon- 
steen?” The neighing horses? Re- 
member the moment when the mon- 
ster came to life? Remember its 
moving speech? Freddy’s wedding 
night? All this featured on sound- 
track recording. #2370/$6.98 


WEAR A YOUNG FRANKENSTEIN MOVIE 
POSTER ON YOUR OWN COTTCN T-SHIRT 
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These 100% cot- 
ton shroud-black 
short sleeved T- 
shirts, display 
the Young Frank- 
enstein poster on 
the front in 
glowing, realis- 
tic color. These 
shirts might be 
in men’s sizes 
but girls enjoy 
them too...lots! 


Wear these cotton 
Young Frankenstein 
T-shirts te school, 
at home, or to view 
the frantic flick! 
BOY’S LARGE 
#2716/$3.50 
MEN’S SMALL 
#2717/$3.50 
MEN’S MEDIUM 
#2718/$3.50 
MEN’S LARGE 
#2719/$3.50 


MEL BROOKS’ SPOOF IS 
THE MOST FRIGHTFULLY 
FUN FRANKENSTEIN YET! 
GET YOUR POSTER NOW! 


“Young Frankenstein” spoofs all the 
monster cliches we have seen again & 
again and have grown to love over the 
past seventy years of monster movie 
history. See the movie! You'll laugh! 
You'll shout! You'll tell all your 
friends. You'll spend hours doing 
“bits” from the film! (Remember Mel 
Brooks’ “Blazing Saddles”?) Now you 
can own a giant 26”x40” full color re- 
production of the poster that lured you 
there in the first place! It features 
Gene Wilder as the young Dr. Franken- 
stein, Peter Boyle as his zipper-neck 
Monster, Marty Feldman as Igor and 
the lightning struck castle up on the 
cliff. A fine addition to any. room, 
den or dungeon. Hold on to it. Mel 
Brooks has created a Monster master- 
piece. This poster may soon become 
a collector’s classic. We've made an 
offer you can’t refuse! #2967/$2:50 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


THE MAD DOCTOR! Vile 
and venerable gent; he’s 
crept through a hundred- 
thousand monster pix, un- 
leashing’ beasties like the 
ones that follow. Realistic 
hair, beard! Order #2530 
THE (DELUXE) MAD DOC- 
TOR $39.95 


THE WEREWOLF! Horren- 


THE ZOMBIE! Ghastly 
hand-painted pebbled 
green face, and corpse- 
pale yellow hair! Like he 
just came out of his grave! 
He could be you! Scare 
your family out of their 
wits! DELUXE ZOMBIE 
MASK $39.50 #2546 


Latex head- 


THE PHANTOM OF THE 
OPERA! Lon Chaney’s im- 
mortal makeup master- 
Piece recreated for you 
classic horror freaks. Be- 
come a classic horror— 
you freak! Truly grue- 
some, better believe! 
#2532 PHANTOM $39.95 


FRANKENSTEIN! The Mon- 


MR.HYDE!Surely the most 
bestial version of Robert 
Louis Stevenson's immor- 
tal monster yet! Be anoth- 
er John Barrymore, Spen- 
cer Tracy or Jack Palance! 
Horribly Hydeous! #2534 
DELUXE MR. HYDE MASK 


THE MUTANT! The hid- 


GORILLA LOOSE! That's 
what they'll say when they 
see you in this one! Ideal 
for all occasions, mainly 
unpleasant o1 Highly 
realistic hair! Vicious teeth, 
too! #2549 DELUXE GO- 
RILLA MASK $39.95 


THE HUNCHBACK OF NO- 


THE CREATURE FROM 
THE BLACK LAGOON! One 
of the fis! 

of the Fifties! All latex- 
rubber and hand-painted 
a grim shade of green. 
#2536 DELUXE CREA- 
TURE FROM THE BLACK 
LAGOON MASK $39.95 


First “underground” fear- 


dously hairy & fearfully jiece shriveled so, your 
flanged) Palbitating|y jint- riends will think you're 
ed by Hand, too! Weird & flaking apart! Handpaint- 
Wooly! Ideal & Inimitable! ed a baneful beige, this 
Perfect for Parties & Hal- spectacular disguise would 
loweening Hosts. Certain} even scare the morgue at- 
Snarling! #2538 DELUX tendant! +2531 DELUXE 
WOLFMAN MASK $39.95 MUMMY MASK $39.95 


SPEGIALLY 


DESIGNED 


HANDS & FEET 


TO GO WITH 
MASKS ABOVE 


ster’s Monster! King of 
them all, complete with 
matted hair and bolts in 
forehead and two ghastly 
red scars on his clammy 


TRE DAME! Quasimodo, 
deformed bell-ringer! Cri 
led creeping horror! C 
ines the best terrorific 
aspects Of the great film 
versions of all time! #2548 
DELUXE HUNCHBACK 
MASK $39.95 


ful folk-hero-monsters of 
the fab, faded, fadded Fif- 
ties! Gréen & red with yel- 
low bug-eyes! Special LOW 
PRICE! Order today for 
#2531 THE MOLE PEQO- 
PLE DELUXE MASK 
$25.00 


eous creature that attack- 
ed This Island Earth; hi: 
huge brain throbbing, pul- 
Sating, silver-painted! The 
man-made monster of the 
handpainted face. far, foul, future! #2552 
DELUXE FRANK- DELUXE MUTANT MASK 
ENSTEIN MASK $39.95 $39.95 


#2533 PHANTOM & 
MAD DOCTOR HANDS 


#2535 HUNCHBACK 
& MR. HYDE HANDS 


WHATS a 
MONSTER 
WITHOUT 
CLAWS? 


AVAILABLE ONLY IN 
THE U.S. AND CANADA. 


#2541 MUMMY HANDS #2553 MUTANT HANDS #2537 CREATURE HANDS #2539 WOLFMAN HANDS 
Fish may gotta swim, but Lagoon Crea- 
tures gotta FIN their wey through the 
swampy morass of Life. It's best to do 
one’s Terrorific Thing with these spec- 
tacular latex rubber pairs of hands, 
feet, fins, claws & paws, Specially 
Designed & hand-painted to go with 
the Whole-Head Monster Masks pic- 
tured above. Some of these hands go 
with more than one mask. Each set 
is LOW-PRICED at $19.95 a pair! Or- 


der ‘em all today! 


#2543 LATEX RUBBER FRANKENSTEIN HANDS 


(VPAIR) siase #2541 LATEX RUBBER MUMMY HANDS (1 


PAIR) ONLY $19.95 


#2551 LATEX RUBBER DELUXE GORILLA FEET 
(1 PAIR) $19.95 


#2553 LATEX RUBBER MUTANT PINCER-LIKE 
HANDS (1 PAIR) $19.95 


#2550 LATEX RUBBER GORILLA HANDS (1 
PAIR) $19.95 


#2537 LATEX RUBBER LAGOON CREATURE 
HANDS (1 PAIR) $19.95 


#2553 PHANTOM OF OPERA, OR MAD DOCTOR 
HANDS (1 PAIR) $19.95 


#2539 LATEX RUBBER WOLFMAN HANDS (1 
PAIR) $19.95 


#2535 HUNCHBACK, OR MR. HYDE HANDS (1 
PAIR) $19.95 


#2547 LATEX RUBBER MOLE PEOPLE HANDS 
(PAIR NOT PICTURED) $19.95 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


A HORROR-ROCK POSTER 


PHANTOM -?i: PARADISE 


hese are perhaps two of the greatest little rebots 


HE SOLD HIS SOUL 
‘FOR ROCK WN’ ROLL 
A Faustian tale of diabolic 
revenge, as a wronged com- 
poser is mangled in a record 
press, begins to wear an owl- 


since Metropolis! 3 inches tall and ready to go! Just like mask and haunts the Par- 


wind the plastic key in their sides and off they trun- 
die, foot over foot. Dr. Zaius with his flaming hair 
and blue suit and sombre Cornelius with black hair 
and brawi costume marching side by side. $1.39 each! 


adise Theatre. Now Be can 
own this exciting "x36" 
full color poster featuring En- 
trepreneur Swan, mad com- 


CORNELIUS #2692 DR. ZAIUS #2691 


poser Leach and glitter-rock 
star, Beef. #2968/$2.50 


Fm conven 
i eeeti,| LIMIT 


UY Y 
Famous MONSTERS 
CONVENTION BaG NOW! 


This is a real collector’s item...a sou- #2690 
venir of the First AnnualFamous Monsters 
Convention held in New York in November ONLY 


1974! It is a 14"x17" high quality, heavy 
weight vinyl tote bag printed in red, yel- 
low, black and white with the words “Fa- ¢ 


mous Monsters 1974 Convention, Warren 
Publishing” emblazoned on the side. They 
close with a snap-grip fastener handle! 


Vi. PIHCERE 
ween PAURA 


“IL PIACERE DELLA PAURA’ 
10”x 12” HARDCOVER BOOK ON 
THE “PLEASURES OF FEAR” 


This high quality 220 page Italian book has some- 
thing for everyone interested in the horror comic 
genre. It begins with seven full color pages of 
Windsor McCay’s “Dreams of a Rarebit Fiend” 
{you can’t find a much finer opener than that). It 
proceeds through early EC pages into the present 
with examples from adult underground European 
comics and the American comics underground 
with sample stories by Rich Corben and Greg 
Irons. Many American and European “above- 
ground” publishers are also represented, includ- 
ing-five Warren Publishing black and white tales 
reproduced in full. Samples are included of Euro- 
pean work by such foreign favorites as Esteban 
Maroto, Jose Bea and many whose work is less 
familiar to the majority of the American horror 
comics audience. The text in Italian doesn’t pre- 
sent as much of a problem as you might have ex- 
pected. The art tends to speak for itself. “Il Pia- 
cere della Paura” has the best in international 
horror comic art and authorship from McCay’s 
“Dreams of a Rarebit Fiend” to Corben’s “Cid 
& Opey!” Order this book now! #21170/$13.95. 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


UNCLE CREEPY painted b 
SANJULIAN. 28x20” of pul- 
ts. Compli- 
osgmpanion 
INCLE 

CREEPY POSTER, $2.00 


COUSIN EERIE painted by 
SANJULIAN. 28x20" of hor- 
Tendous hues! There’s nev- 
er been such a portrait! 
#2946, COUSIN EERIE 
POSTER, $2.0 


FREE 
POSTER! 
Given to 
Anyone 

who sub- 
scribes to 
VAMPIRELLA 
Magazine 
for 2 

years! 

You can’t 
lose on 

this 

amazing 
offer! 

See 
subscription 
coupon 
elsewhere 


2028 6 FT. 


VAMPIRELLA 
Full-Color $2.98 


To order any of these items, please see last page of this magazine 


SPECIAL DOUBLE POSTERS! CREEPY #46 & EERIE #40 
4 16x22” Full Color on both sides. Order one 


copy for $1.00 or two copies for $1.50! #2940 FM #100 Cover Full Color 


20x28” #2941 $2.00 


#23 Full Color 
20°x28” #2942 $2.00 


EERIE #57 Cover Full Color 


CREEPY #7 Cover Full Color CREEPY #10 Cover Full Color CREEPY #11, Caner Full Color 


EERIE #41 Cover Full Color 


VAMPIRELLA #7 Full Color 
20"x28” #2929 $2.00 


20°x28” #2931 $2.00 


CREEPY #48 Cover Full Color 
20°x28” #2937 $2.00 


EERIE #38 Cover Full Color 
20"x28” #2938 $2.00 


EERIE #23 Cover Full Color 
15x21” #2930 $1.50 


6 Cover Full Color 


EERI _ 
20x28” #2939 $2.00 ‘M #113 Cover Full Coior 


FM #109 Cover Full Color FI 
20"x28" 22963 $2.00 


20"x28" #2964 $2.00 


VAMPI #27 Cover Full Color VAMPI #36 Cover Full Color 
20"x28" #2961 $2.00 20x28 " #2962 $2.00 


EERIE #59 Cover Full Color 


20"x28" #2959 $2.00 20"x28" #2960 $2.00 


£M #93, Cover Full Color 


28” x 20” #2951, $2.00 28” x 20” #2952, $2.00 28" x 20” #2953, $2.00 28” x 20” #2954, $2.00 
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“oe 

Sa & RECEIVE 
ae THESE 
Se BONUSES! 


The first and finest The most exciting and For visions of demonic fan- 
magazine in comic art unique comic magazine tasy featuring the world’s 
fiction! A fantastic in the world of illustrat- % most alluring vampire, 
publication _ featuring ed terror, featuring “Vampirella” will come to 
the. best in current comic’s greatest artists your door if you subscribe 
graphic horror stories and writers. Subscribe 4 % now! A one year subscrip- 
containing the best for one year (that’s 9 tion brings you 9 fantastic 
fiction and illustra- terrific issues) and a ’ issues and a gruesome game 
tion. Subscribe now free “Creepy Crawley ‘ : of “Capture” as well, ab- 
for one year (9 big : Castle” game will be i. solutely free! “Capture” is 


issues) and receive yours. Warren Publish- jor a the exciting and diabolic 
the exciting “Monster ing Co. proudly presents | ) game of battling monsters 
Match” game absolutely this devilish game of = and satanic villains. Or sub- 


free! Many hours of 3 monster and victim in 4 sl for two years (18 
fun are yours as you a deadly race hroueh . big issues) and receive a 
buy and trade demons the slimey maze of the 4 special full-color life-size (6 
to your ghoulish lit- % Castle Creepy. Sub- . foot tall) Vampi poster. Dis- 
tle hearts content. scribe for two years (18 : " play her in your den or 
Or subscribe for two magnificent issues) and ‘ playroom. It will be like hav- 
years (18 huge issues) you will receive a 20"x ‘ ing a live Vampi in your 
and we'll send you a 28" full-color Sanjulian very own home. Make sure 
full-color poster of rendering of dear Cous- she comes to you... by 
lovable Uncle Creepy. in Eerie in gruesome subscription! If you really 
Painted by Sanjulian, detail. It’s ideal for dec- . want her now, you know how 
this 20x28" classic | ~_, orating your dungeon! to get her. So subscribe 
portrait is a must for > ‘ Cousin Eerie wants to ‘ F for one year and play the 
all monster art fans. come to your house so frenzied Capture game! Or 
Have Creepy delivered much that he’s bribing subscribe for two years and 
to your home for one or you (shhh!) with free 3 feast your eyes on the pos- 
two years and receive gifts. Take him up on ter of the delicious Draku- 
these free bonus gifts! is offer! uy lonne. It’s up to you! 


SUBSCRIBE 
TO FAMOUS 
MONSTERS 


F 
FILMLAND 
ONCE-IN-A- 
DEATH-TIME 
OFFER! 
tee pemeee’ FEARFUL 
livered ta your door PHOTOS! 


each month! A horror 


package complete with 

all the new and old 

monsters that have cy 
made film horror the FREAK’S 
exciting genre it is to- 

day. Famous Monsters | 
of Filmland what iA 


monster movi re all 
aboat! Subscribe now 
for one year {9 chill- 
filled issues) and we'll 
send you a magnificent 
full-color portrait of the 
great Vincent Price as 
the mad sculptor from 
“House Of Wax.” It was 
painted by the re- 
nowned Basil Gogos and 
is yours, absolutely 
free. Subscribe now for 
two years (18 grue- 
some-issues) and re- 
cejye a full color 20"x 
28” poster of our 100th 
issue covet featuring 
Boris Karloff as the 
Frankenstein monster. 


§ ISSUES $10.00 
18 ISSUES $19:00 


CREEPY 


9 ISSUES $10.00 
18 ISSUES $19.00 


VAMPIRELLA 
9 ISSUES $10.00 
18 ISSUES $19.00 


FAMOUS 
MONSTERS 


1] 9 ISSUES $10.00 
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Come face-to-face with the 


greatest crime-fighter of 
them all! The Spirit is a 


new Warren Magazine, bril- 


tanty water aed dow BONES GIFTS, 
AND 


greatest graphic story tell- 
ers of all time. This superb 
magazine is filled with the 
classic adventures Eisner A uk 

is master of, plus a color 

section each month. Sub- 
scribe for one year (6 ex- 
citement filled issues) and 
get, absolutely free, crisp 
new editions of two first- 
rate, classic adventure nov- 
els. Or subscribe for two 
years (12 suspenseful is- 
Sues) and receive a_ big 
24"x30" full color Spirit 
poster by Will Eisner! Hang 
it in your room, den, or 
playroom! Remember, 
there’s only one Spirit. . - 
and Warren's got him! Have 
The Spirit delivered to your 
door and receive these val- 
uable bonuses as well! How 
can you lose? Get your. 
subscription to the one 
and only Spirit today! 


THE SPIRIT 


6 ISSUES $7.50 
12 ISSUES $15.00 


NAME 


} 


ADDRESS 


CITY 


ZIP 
in Canada and outside the U.S., 
please add $2.00 to all rates! 
MAIL TO: WARREN PUBLISHING CO. 

145 E. 32nd STREET 
NEW YORK, N.Y. 10016 


STATE 


is 
DAGAR TULG the 3d 


AFAN IN NEED 


| have a very bad problem. 
| am 14, my parents say they 
don’t like me reading FM. 
When | am paid | sneak away 
from our house and walk 6 
miles to the nearest store 
that sells FM. When | come 
back and my parents see the 
book, they hit the ceiling. 
They tell me “throw it away” 
but | hide it in my cabinet. 
Can you tell me how to con- 
vince them it’s not for 2-year- 
olds? Please help me. 
+ NAME WITHHELD AT 
@ EDITORIAL DISCRETION 


'® Believe ue, voune feliow, | 
wish | could. In the 20s, may- 
be even still in the 30s, this 
attitude on the part of par- 
ents, instructors, the Estab- 
lishment, could perhaps be 
vaguely understood. But not 
today—not in the fabulous, 
fantastic future that we’re 
now living in and only those 
with imaginations like yours 
can hope to cope with, shock 
by Future Shock. Be glad of 
one thing: that your parents 
only hit the ceiling and not 
you. Give them time— maybe 
they'll grow up. And someday 
they'll THANK you for having 
hoarded your FMs, for you can 
sell them at many times what 
you paid for them—unless you 
want to keep them as a treas- 
ure trove for your OWN lucky 
children—and with the money 
put your parents thru college. 


WANTED! More Readers Like 


JAMES ALLEN 


COLLIN MERENOFF 


PREVIOUS WRITER, SHOW 
THIS TO YOUR FOLKS 


| have been reading FM 
since #32. Monsters are my 
world. MY BROTHER & FA- 
THER have been reading your 
magazine since 1963. | nev- 
er miss a single issue. | think 
monsters will be my world for 

a long time. 
LARRY PAULAUSKAS 
Elizabeth, N.J. 


WANTED! More Readers Like 


LISA DEXTER & 
BEKKA ENGLISH 


CHECK 
MAGAZINES 


ORDERING: 1 18 issues $19.00 


| ENCLOSE $_____- FORA 
INDICATED ABOVE. 


NAME. 


HOW MONSTERIFIC IS YOUR NEWSSTAND? 


Are you having trouble finding FAMOUS MONSTERS ai your newsstand? 
Gnashing your fangs because you find the last copy sold out? De friends 
beep Same you because they can't get their own copies in their neighbor- 

ood? = 


Well, you can put an end to this wicked situation without violence or blood- 
shed. Just fil out the coupon below and send it fo us TODAY! The prob- 
fem will be taken care of, and we'll thank you from the bottom of our black 


SUBSURIBE! 


FAMOUS MONSTERS 
1 Sissues $10.00 


little hearts! 


Store or Newsstand 
needing FAMOUS MONSTERS 
Store or Newsstand’s 

ADDRESS 


CITY 
Mail 
Coupon To: 745 £. 32nd 


JAPAN FAN 


| have just finished issue 
#114. Now | think of myself 
as an unprejudiced monster 
fan but 114 had my all-time 
favorite monsters, featuring 
big Godzilla. You did well in 
presenting Japan’s collection 
of monsters. | think the dia- 
gram showing the studio & 
the miniaturization effects of 
the airplanes, tanks, etc. was 
just great. And that ends the 
how-they-do-that questions 
about Japanese films. | know 
many readers think very little 
of Japan’s monsters as un- 
realistic because “you can see 
the movements of the guy in- 
side” or “you can see the 
strings on the airplanes.” 
Well, the only reason they 
see the strings is because 
they are looking for them. A 
movie is made. for scaring, 
education or taking you into 


STATE 


FAMOUS MONSTERS — Newsstand Dept. 
WARREN PUBLISHING COMPANY 


STREET, NEW YORK, N.Y. 


WE WANT TO READ 
YOUR MAIL, MONSTER! 


Send us your letters & photos 
—and ihen watch this Fang- 


ee You may appear in 


Fangmaii Dept.- 
Waren Pubistang ti 
jarren 0. 
145 East 32nd St. 
New York, U.¥. 10016 


another world of enjoyment 
& fantasy but how is it going 
to do that without you want- 
ing to go along? 

GERALD MARCELO 
a Tequesta, Fla. 


Guess some fans require 
their fantasy with no strings 
attached. 


DONT GET CAUGHT EMPTY-HANDED THE NEXT TIME YOU FIND 
FAMOUS MONSTERS ALL SOLD OUT. SUBSCRIBE! THAT WAY 
YOU'LL NEVER AGAIN HAVE TO BRAVE THE GUTDOORS TO BUY 


THE NEW FM! 


SMONSTERS 


CREEPY 


Gissues $10.00 
18 issues $19.00 


ISSUE SUBSCRIPTION TO 


ADDRESS. 


CITY 


EERIE 


(] 9issues $10.00 
18 issues $19.00 


VAMPIRELLA 


Sissues $10.00 
18 issues $19.00 


MAGAZINE AS 


STATE 


ZIP 


IN CANADA, AND OUTSIDE THE U.S., PLEASE ADD $2.00 TO ALL RATES 
MAIL TO WARREN PUBLISHING CO. 145 E. 32nd ST. NEW YORK, NY 10016 
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CAPTAIN COMPANY, P.O. Box 430, Murray Hill Station, New York, N.Y. 1001716 


CAPTAIN COMPANY RUSH ORDER FORM 


Just fill out this handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your cash, money order or check, 
and your items are on the way. Be sure to indicate first How Many you want, the Item Number, its Name, the 
Price and the Total Price; of each book, kit, film, etc. Refer to our handy postage and handling chart (lower left) 
to add in the exact amount before adding up the final total. Please print clearly throughout. 
Mail to: CAPTAIN COMPANY, P.O. BOX 430, MURRAY HILL STATION, NEW YORK, N.Y. 10016. 


PLEASE PRINT CLEARLY IN BLOCK LETTERS: 


fvour wame [|] [] TUTTI 
your appress| || /]]] i [iT Th 
four erry [TT TTIIPI IIIT 

[your state ||| |||] /{/ {| [||| [zp cove ia 


OUR GUARANTEE: Our Merchandise will please you or your money will be refunded (except, of course, on personalized items). 


[wae] wie | == MAME OF ITEM ec 
a | 
| 
/ 
: 

+ 


Sorry, no C.0.D.’s. Add $2.50 for extra post-| We pay postage and handling charges on any| | TOTAL FOR 


J 


1 


1s] 


age and handling on orders outside the U.S.A.] back-issue Warren magazines ordered inU.S.A.| | MERCHANDISE 


N.Y. State Customers 
add 7% sales tax. 


if Your Order Is: RARDUNG. 


Upto$1.50add............ $5.01to$7.00add......... 
$1.51 to $3.00 add .. a $7.01 to $10.00 add . TOTAL 
$3.01to$5.00add......... Over $10.00add......... ENCLOSED 


POSTAGE & HANDLING CHART. Use this easy guide to figure proper postage, shipping & handling 
charges. Add the correct amount to the Postage & Handling box (at-right), to add the final “Total En- 
closed” which you will send us. 


IMPORTANT! CHECK HERE IF YOU ARE ORDERING HOME MOVIE FILMS: (| REGULAR 8mm FILM (} SUPER 8mm FILM 
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new movie starring Gene Wilder as Dr. Freddy Frankenstein, Peter Boyle 

as The Monster, Marty Feldman as igor, plus Cloris Leachman, Teri Garr, 

Kenneth Mars and Madeline Kahn. The paperback book based on this 20th 

Century-Fox movie is now available along with this terrific full-color poster 

(shown above), T-Shirt, ete.! Be the first ghoul on your block to have all 
this great YOUNG FRANKENSTEIN stuff! 


- - * * . » 
SQUIDS are in this Issue, that’s for sure! ‘Cuzawe're celebrating the Birthday of the Man 
Who Put the Mystery in THE|MYSTERIOUS ISLAND: the Great Ray Harryhausen! Get 
in the Swim with This Super Issue, Also Featuring Christopher Lee and (whee!) the 
Mighty Ymir! 


